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FADE | N:

EXT. THE WELL - NI GHT

A well centers a stately brick patio, shaded by an anci ent
oak tree. Flowers bloomin ornate urns besi de stone benches.

The air is thick and deathly still.

In the distance, a nechanical whine shrills urgently.

I NT. BARN - NI GHT
The grind of stone on netal rends the danp air.

An Anmi sh carriage rests there. Hay stacked to the ceiling.
But no horses. No bridles. No hint they were ever there.

A gi ant shadow | oons over it all. Its novenent frantic.

Behind a bare light bulb, a sturdy BOY (15) in Am sh shirt
and suspenders hunches over a workbench. He presses a circle
of turquoise to an electric grinding whee

Tears run down his face.

BOY
-- G ve Your angels charge over us
to keep us in all our ways. Let no
evil befall us, nor --

Lightning draws his attention. He switches off the grinder.
Steps to the open door, and hears scream ng.

Hi s not her. Screan ng.
BOY
No. . .
EXT. THE WELL - MOVENTS LATER

An Am sh FARMER (40s) steps onto the patio with a bundle in
his arnms. Behind him his wife's screans shatter the calm

FARVER
You wanted too nuch, woman.
Too nuch.
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He coos at the bundle in his arns. A baby's hand reaches out
and touches his tear-streaked face. He smles.

Hs wife's screans die and sil ence descends once again. The
farmer holds his head in agony.

FARVER
No, denon, you will not persuade ne.

He wal ks defiantly to the well...

FARVER
NO Here is nmy wish. That you remnain
chai ned here for eternity. May nobody
find you. EVER

...And then he drops his child into it.

Thunder rolls and rain begins to fall. The farmer slunps
besi de the well and weeps, inconsol able.

Then a shadow falls over him He |ooks up with horror-filled
eyes and screans.

The scene goes bl ack but the scream ng continues. A different
pitch. Strident. Feral. Insane.

CUT TGO

I NT. | NSTI TUTI ONAL CELL - DAY

Institutional tile. Aaring lights. STEVEN (16) rants in a
bed, his hands and feet inmmobilized. Withing. Scream ng.

STEVEN
KILL ME! I'M A BUTCHER!

A DOCTOR with a syringe steps forward and the POV pulls back
from Steven. To outside the cell. A YOUNG MAN s face refl ects
in a w ndow.

CUT TO

I NT. H GH SCHOOL BATHROOM - DAY

That young man — BRENDAN WYATT (m d-20s) —spl ashes water on
his face. Stares at his reflection. Troubl ed.

STEVEN (V. Q)
Akiller! Adirty WHORE!



An athletic man, twenty extra pounds renoved from col | ege
conpetition. Strong face, trimmed beard. Soft eyes with bags
beneath them Creased brow. Runpled blazer and tie.

W see other bits of Brendan. Fingers rubbing a forehead. A
nice watch on his wist. A lamnated press credential that
he pulls fromhis pocket.

He studies it like an alien artifact, something not his own.

BRENDAN
I do not |ike green eggs and ham

St even echoes in his head.

STEVEN (V. Q)
I'"'ma sinner. Please...kill ne...

BRENDAN
| do not like them Sam | am

The scream ng recedes, replaced by a rhythm c thunping behind
him A WOVAN S ent husi astic voice joins the sound:

VWOWAN (O S.)
God, plow ny field.

MATT (O S.)
Shhh. .. qui et!

Brendan drapes the credential around his neck. Notes the two
hands gripping the top of the stall behind him Wite
knuckl es. Livid red fingernails.

The stall creaks. The door rattles. The nuffled glory of
climax. Then, silence. A fly zips.

Brendan fusses with his hair.

MATT (O S.)
You stay put, sugar-tits.

MATT LUCI ANO (30s) struts to a sink, danp from exertion but
godly in his beauty. Chiseled body. Expensive suit. And he
knows he had an audi ence.

Yet his eyes avoi d Brendan.

BRENDAN
There was a Ranmda down the street.



MATT
Don't you have a yearbook to edit?

BRENDAN
And you woul d be Mst Likely to..?

Matt sees Brendan's press credential as he dries his hands.

MATT
Stick to your beat, greenhorn. Leave
the news to real journalists.

Matt tosses a three-point shot at the wastebasket that carons
onto the fl oor.

MATT
Get that, would you?

And he saunters out the door.

INT. H GH SCHOOL LECTURE HALL - MOMVENTS LATER

JOAN
...And small farms are dying, so why
shoul d we subsidize then? | nean
Hei nz grows one hell of a tomato!

The packed crowd | aughs as charismati c JOAN CANNON (m d-40s)
exhorts themfrom stage. She is form dable. She owns them

Brendan joins a small knot of reporters. Pulls out a |edger
pad. Scribbles notes on it.

Joan's press secretary TRISH (30s, efficient and in-charge)
notes Brendan. And his | edger pad.

TRI SH
Are you with the press corps?
BRENDAN
Yeah, yeah, ny credential was -- it
arrived | ate.
TRI SH

I"msure | sent you one. There must
have been a m x-up on our end.

Brendan funbles to showit to her. Points to the nane.

BRENDAN
I"m Brendan. Watt. As in Earp.



TRI SH
Tri sh Sandberg. As in -- Sandberg.

They shake, sharing an imedi ate affinity. She steps back
and wat ches him He takes notes, aware of her attention.

Matt wat ches t hem bot h.

CHARLI E CANNON (mi d-50s) —a substantial man nattily dressed
in suspenders —joins them Assesses the cheering crowd.
Several SUPPCORTERS shake his hand as they |eave.

CHARLI E
Thanks for com ng. Visit our donor
page, woul d ya?

He greets several others as he slithers toward Matt.

CHARLI E

M. Luciano. | trust you'll wite

gl owi ng comrentary about the senator?
MATT

Italy is beautiful in the fall, isn't

it? | do |love a good Brunell o.

CHARLI E
You seened nore a bourbon guy.

The crowd cl aps as Joan sashays fromthe stage and enbraces
a throng of SUPPORTERS. Hugs one, gl ad-hands anot her.

Brendan pushes toward her.

BRENDAN
Senator, | have questions...

But Charlie blocks him maneuvering between he and Joan.

FI SHER (16), a muscul ar |ad, bounds over to Joan with her
purse and a bottle of water. Joan chats with a BUSI NESSVAN.

JOAN
Thank you, Fisher. Buck, this is ny
intern and man Friday, Fisher Carlyle.
He keeps ne sane through all this.

The busi nessman extends a hand to Fisher. They shake.
FI SHER

A pleasure, sir. May | bend your
ear? |'mnewto all this...



JOAN
-- Spanki ng new, and unspoiled by
t he | aded dance of politics.

Fi sher charns the busi nessman as Joan greets her constituents
—feigning interest and keepi ng one eye on her intern.

I NT. SCHOOL HALLWAY - MOMENTS LATER

Joan and Charlie | ead the contingent down the hallway. Hold
hands. Smle for the caneras.

CHARLI E
| saw you ogling Fisher.

JOAN
It was electric in there, wasn't it?

CHARLI E
I hired that faggot for a reason

Joan pauses for a photo with several handsone STUDENTS. She
cuddles in to them Kisses one on the cheek.

JOAN
You | ads! Tell your parents to vote!

Brendan waits for a chance to accost her. Fisher puts a hand
on hi s shoul der.

FI SHER
So, you're joining our nerry junket.
I"'mthe welcom ng conmittee so,
wel cone! Cone this way.

Fi sher pulls Brendan —over his objections —away from Joan
and her admrers.
EXT. H GH SCHOOL - MOMENTS LATER
A custom bus enbl azoned with "CANNON for U S. SENATE" rests
at the curb. Drizzle falls as Trish accesses her cell phone.
Di al s a nunber.
TRI SH
Good norning, is Dr. Atri avail abl e?
Um ok, maybe the nurse practitioner?

She wraps her coat around herself.



TRI SH
Does anyone work there before noon?
(beat)
I"msorry, |I know it's hospice and
everyone's busy preparing to -- it's

just that I want to be there when...

Tears flood her eyes. She sees Joan exit the building and
Wi pes the tears away angrily.

TRI SH
No, | can't hold. I'Il call back

A VOLUNTEER gi ves Fisher two bags of ice and he adds themto
a cool er. Joan works the crowd. Brendan observes it all

SHARON (20s), the busty bus driver, exam nes her livid red
fingernails beside Fisher wi thout hel ping him She bl ushes
when Matt wi nks at her

FI SHER
He woul d be quite a ride.

SHARON
| woul dn't know.

BRENDAN
(eyes fixed on Joan)
She’'s a virtuoso. In a Gucci bl azer.

FI SHER
St. John blazer, and she's a vel vet
hamer. Best not be the nail, right?

Trish huddles with Joan and Charli e.

CHARLI E
Matt's opinion piece is for sale.

TRI SH
O course it is.

JOAN
Voters do | ove hearing that |ibera
whor e bl ovi at e.

TRI SH
W' re not buying his article.

JOAN
| want that opinion piece.



TRI SH
Right. Let's just step into that
et hi cal quagmre --

JOAN
-- Formulate a plan and nake it
happen. And get sone Visine; people
wi Il think you have pink eye.

Trish buries her distaste and boards the bus. Charlie foll ows
her. Joan notions for Sharon to join her

JOAN
Take the Indian road, would you? W
need tinme to strategize.

I NT. BUS - MOMENTS LATER
Br endan boards behi nd two wonen.

BRENDAN
Finally made it, Does it matter where
we sit? |'m Brendan. .

He offers to shake hands. Both ignore him

G LLIAN (20"s) —a social nedia clinber in conservative blue
—slides into a seat. Checks e-mail. Twitter. |nstagram

ANNI E (50s) —a | esbhian powder keg in a man's suit and pearls
—makes a beeline to Charlie.

ANNI E
| need sone tinme with the senator

CHARLI E
Maybe toni ght at the hotel. Maybe.

Anni e plops beside Gllian. Frustrated. They watch Matt march
on, assess themw th scorn, and sit al one.

G LLI AN
I wish | knew how he becane the "it"
political wonk.

ANNI E
Matt Luci ano would sell his Italian
sausage and his nother's clamto get
ahead. My advice, sweetheart? Hold
on to your ethics and be careful
what you wi sh for



Charlie watches Joan as she flirts with Fisher. Squints at
hi s antagoni sts on board. Focuses on forlorn and anxi ous
Brendan Watt.

He |l eans in to Brendan. Flashes a reptilian smle.

CHARLI E
I know your work at The Tinmes. It's
green, rudimentary. Suitable for a
puff piece about Joan, however --
hel p you earn those press credential s?

BRENDAN
Yeah, yeah, I'll do -- whatever
(beat)
So will you, |I assune. Both of you.

EXT. LONELY COUNTRY RCAD - LATER

The bus crui ses past a sign for Chi ppewa County. Barren fields
stretch behind it. Road quality deteriorates.

I NT. BUS - CONTI NUOUS
Matt bounces in his seat as the bus hits a pot hole.

MATT
Wiy am | in Chi ppewa County? Cel
servi ce sucks out here.

Fi sher pauses in the aisle with a box of refreshnents.

FI SHER
Coffee, tea -- Tw nkie?

MATT
Not on a dare. Can you whip up four
bars of 5G service?

FI SHER
D fferent box. Different bus.

He of fers Brendan a snack.

FI SHER
Dude, Charlie had nme give you the
bum s rush back there. Tick tock and
all that shit. Sorry.

( MORE)



FI SHER ( CONT' D)
(of fering a hand)
Fi sher the intern, overworked and
underval ued. That's a killer watch.
Shi nol a?

BRENDAN
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Wttnauer. A gift. My brother -- he

hawked punpkins to pay for it.
FI SHER

Awesone guy. CGood taste. Does handsone

run in your famly too?

BRENDAN
I, um your call on that -- you seem
way too young for this gane.
FI SHER
For what, politics?
BRENDAN
Wl that, and --
FI SHER
-- Dude, I'mnearly seventeen

The canpaign's a co-op thing:
school part time, work part tine...
(he leans in)
.On the make all the tine.

BRENDAN

Learning how to stuff the sausage.
FI SHER

| guess, yeah, whatever. | wanna do

politics soneday. Run things, y'know?
Who doesn't want that kind of power?

BRENDAN
Right. | bet a stud Iike you could
get me time with the senator?

FI SHER
Vel |, yeah, nmaybe. Let's find out.

Fi sher | eads Brendan to the back of the bus.
and isn't happy about it. Neither is Trish.

Joan's face brightens when they step up.

Anni e sees them
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FI SHER

Can M. Watt have a nonent?
CHARLI E

She's busy --
JOAN

-- | just finished. These convol uted
bills bore ne silly.

Brendan slides in beside her, forcing her to the w ndow.

CHARLI E
Here, take mne --
BRENDAN
-- Sit. Stay. | won't bite.
JOAN
I"'mfine, Charlie. | have ny shots.

Charlie glares at himinpotently and plods to the front.
Fi sher wi nks at Brendan and follows Charlie.

JOAN
| suppose we're talking |egislation?

BRENDAN
Not hi ng so pedestrian. Tell ne about
t he ef fervescent Joan Cannon

Charlie drops into a seat behind Annie and stews.

ANNI E
You' re an asshole, Charlie.

Sharon briefly consults a map on her phone.

Sunshi ne suddenly pours into the bus. Sharon reaches for her
sungl asses.

SHARON
God, to be anywhere el se right now.

A voice enters her mnd. Like so many inner nonol ogues, it's
a whi sper. A suggestion.

THE WELL (V.Q)
Fi nd anot her way.

Sharon flips on the turn signal.
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EXT. COUNTRY ROAD - CONTI NUCGUS

The bus turns onto the narrow rural road.

I NSI DE THE BUS - CONTI NUCUS

Matt feels the bus turn. He fixates on a huge ow that
suddenly lands on a bare sign post as they pass. Its
unsettling eyes bore into his soul.

He tears his gaze away. Wpes sweaty hands on his pants.
Rubs his forehead, assuaging a pain —or a thought.

INT. BUS - LATER

Hot sunlight pours into the bus. Jackets come off. Notebooks
becone fans.

G LLI AN
Is the W-FI broken?

ANNI E
You' d put censorship past madanf?

Anni e hears Joan and Brendan | aughi ng behi nd her.

ANNLE (V.Q)
That bitch is going down.

Perspiration beads on Brendan's forehead. Joan leans in to
him toying wth her pearls.

JOAN
You' re quite amusing.

BRENDAN
Some young whel p told ne that joke.
It's too blue for nost people.

JOAN
Salty hunmor is under-appreciated.
It's ny favorite kind.

BRENDAN
Students a favorite too? The kids in
t he hal | way, your interns...



JOAN
They' re dears, aren't they? CQur
country's future. Pure, raw material .

BRENDAN
They sound |ike coal —ready to be
strip-mned and burned. Used up.

JOAN
Such a nmurky view of |ife!

BRENDAN
Your interns: bright, athletic --

JOAN
-- The ripest fruit finds the best
mar kets, the best opportunities. You
went to coll ege.

BRENDAN
Al'l your interns get schol arships.
It can't be just a perk.

JOAN
But it is! I choose the best, no
matter how different they are.

BRENDAN
Li ke Fisher? He's gay, not different.

JOAN
| don't discrimnate. Have you?

BRENDAN
Di scri m nat ed?

JOAN
Experi enced a nman.

Brendan bl ushes. She fondles the Geek pin on his |apel.

JOAN
Gve a frat boy a six-pack and..
BRENDAN
-- Are your interns all as young as
Fi sher?
JOAN

Is that the way you |ike thenf?

13.
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BRENDAN
I could ask you the sane thing.

Joan's goodw || di sappears.

JOAN
Regar di ng ki ds and achi evenent, |
believe in schools of choice and
vouchers. Public schools fail our
chi |l dren.

She offers no nore.

BRENDAN
He was fifteen.

JOAN
Beg pardon?

BRENDAN

The young whel p who taught ne that
j oke was fifteen

Indifferent, she returns to her |egislation.

Brendan plods to his seat with a sense of nmissed opportunity.
He studies the barren fields.

ANNI E
Not hi ng good |ives out here, hon.

A LLI AN
It's ridiculous, really. It's fertile
| and. Three conpany towns near by.

ANNI E
There was a Catholic church near
here that lost its entire congregation
in a year. Odd cases of schizophrenia --

BRENDAN
Schi zophreni a? Li ke, voices?

ANNI E
Voices in their heads. Catatonia. A
f ew unexpl ai ned deat hs. Does t hat
freak you out, sweetie?

Brendan stares at the rural wastel and outsi de.
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ANNI E
County record, My, 1953. Sone
journalists still do research

MATT
The sooner we | eave Chi ppewa County,
the better 1'Il like it.

ANNI E

CQur dear senator knew cellul ar was
terrible here.

A LLI AN
Here we go -- conspiracy theories.

MATT
Conspiracy? It's business as usual.

Matt sets his i Pad down and fiddles with the A/C vents

MATT
I wish | had a dine for every |apse
of ethics Ms. Cannon has probably
conmtted -- shit, can | get alittle
AIC fromthis hooptie?

He rises fromhis seat..

... And knocks a bag of coins onto the floor. D nes cascade
down the aisle.

MATT
What the..?
ANNI E
Poi nt made.
MATT
Like I"d bring a, a barista s tips
with me on a press trip -- hold on...

He searches his seat. The floor. H's briefcase.

MATT
Ckay, who grabbed ny i Pad?

He grabs Brendan by the tie and yanks himfromhis seat.
Charlie and Annie junp up to help him

MATT
Fresh meat, huh? What the fuck's
your angle, newbie...
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Brendan punches Matt in the eye. Matt staggers back, slipping
on the dinmes and crashing to the floor.

Anni e hol ds Brendan back.
BRENDAN
LET ME GO I'mfine. I'll let the
gorilla live.

Matt scranbles fromthe floor, pulling hinself free from
Charlie. He stonps to the bathroomin back of the bus.

BRENDAN
Back to your office, Casanova?
TRI SH
-- That's enough! | know none of us

are hot, tired or pissed off because
we're so enjoying this junket, but

if you d just maintain that enthusiasm
until we get to the hotel ?

I NT. BUS BATHROOM - CONTI NUCUS

Matt crashes into the head. Locks the door behind him

MATT
God- dammed, fucking. .

He | ooks at his swelling eye. Wets sone paper towels. Tries
to repair his battered face.

MATT (V.Q)
"Il end his fucking career.

Anot her voice joins his internal nonol ogue.
THE WELL (V.Q)
A wormlike you. What. Have you.
Ever done.

Sweat glistens on Matt's face. He stares at his reflection
and hates what he sees.

THE WELL (V.QO)
Renmenber . . .

Menories flood his mnd. It horrifies him
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EXT. TWO TRACK - CONTI NUOUS
The road abruptly narrows. The coach crashes off the pavenent

and onto an unconditioned two-track. Branches shriek as they
rake the bus.

I NSI DE THE BUS

Trish marches forward to Sharon.

TRI SH
Wiere the hell are we?
SHARON
| thought -- the map showed a county

road. A short cut.

TRI SH
Was it witten on birch bark? It
| ooks i ke a wagon trail

SHARON
It goes through. Wth all the drama
on board, | just figured we needed

to get there, you know?

The bus crashes through a pot hole. Brendan joins Trish.

BRENDAN
Sorry. M. Arnmani caught me on a bad
day.

TRI SH

You were protecting yourself.

BRENDAN
I's he always such a douche?

TRI SH
Sone peopl e have the gift.

Anot her pothole jostles them Trish grabs Brendan's armto
steady herself. He noti ces.

STEVEN (V. Q)
Dirty whore.

BRENDAN (V. Q.)
Not in a box. Not with a fox...



18.

TRI SH
Was that bag of dinmes your idea?

BRENDAN
Wiy, do | win a prize?

Trish smles despite herself.

The road closes in on the bus. Tight. Threatening. Branches
shriek. Gavel rattles in the wheel wells.

A blinding light suddenly blasts into the bus.

EXT. FARM LOT - CONTI NUQUS

The two-track ends at a barren farmseared by sunlight. The
bus swi ngs onto the sun-baked |ot. Shudders. And dies.

| NSI DE THE BUS
Sharon tries to restart it, but the engine doesn't respond.
Anni e shields her eyes fromthe bright sunlight.
ANNI E
(wryly)
End of the line.

Matt hurries to the front. Pani cked.

MATT

Get me out of here.
BRENDAN

Happy to shove you off right now
MATT

Not hi ng good can happen here. For

any of us.

Chaos erupts as they all talk at once.

CHARLI E ANNI E
Wiere the fuck are we? This is gonna bl ow ny
What happened? deadl i ne.

G LLI AN TRI SH

How did we get here? It was a short cut.
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JOAN
Who's brilliant idea was it to take
a short cut --

SHARON

-- MNE, ma'am | will fix this and
get us on our way.

TRI SH
QUI ET, please! | appreciate your --
ki nd input but, no, this was not on
the itinerary. Fisher will put out
sone drinks. Everyone sit tight.

Brendan studies Matt's unqui et denmeanor.

BRENDAN
What s wrong?

MATT
Thi s place was green once.

BRENDAN
Shit, I didn't hit you that hard.

EXT. BUS - MOMENTS LATER

Fi sher crushes a dead crow beneath his foot as he steps off.
Di sgusted, he kicks it under the bus.

Anni e, Brendan, Gllian and Matt join Fisher and Trish beside
the bus. Charlie and Joan peer out the wi ndows. They take in
the farm

Typical of a once prosperous Mdwestern farm huge barn,
silos, outbuildings, corn cribs. A stately farnmhouse sits on
a rise. Picket fence. Gardens. Sprawling fields.

Al'l of it: overgrown, desiccated, lifeless.

Brendan runs a finger beneath his collar.

BRENDAN
So, the Sahara m ght be hotter.

G LLI AN
I"msure | heard thirty-five and
rai ny today.



ANNI E
No wi-fi, no cellular. The Joads
shoul d be al ong any m nute.

They all pull out their phones. They get nothing. Total

silence pervades the farm
The wel | probes their m nds:

THE WELL (V. Q)
Scandal .

Anni e's eyes search for Joan. Plotting.

THE WELL (V. Q)
Domi nati on.

Joan | ooks down on the reporters. Her eyes fall

THE WELL (V.Q)
Aut hority.

Charlie glances at Joan. Flexes his nmeaty hand.

THE WELL (V.Q)
Corrupti on.

Fi sher runs his eyes over Matt's body.

THE WELL (V.Q)
You want.

MATT (V. Q)
I, | don't know...

MATT
Stayi ng here is suicide.

SHARON
The bus is broken, hon.

G LLI AN
Sone short cut --

SHARON
-- | didn't nmean for this to happen,
| ady, so fuck off.

ANNI E
I"mgetting back on the bus.

on Fi sher.

20.
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Brendan steps away into a thicket. Unzips and urinates. A
dej ect ed sigh escapes him

THE WELL (V.Q)
St even.

BRENDAN (V. Q.)
Steven i s safe.

Desi ccat ed bushes stand stiffly in the hot air. A single
iris accepts his stream of urine.

BRENDAN (V. Q)
Spring flowers -- in Cctober...

He |istens for the other reporters, but hears nothing. Shivers
in the bright sunshine. Finishes and zips.

Sonet hing on the ground catches his eye.

He pulls a piece of turquoise fromthe hunus: quarter-sized,
doughnut - shaped, highly poli shed.

Brendan studies it, then notices sonething else. He pulls a
rosary fromthe dirt.

THE WELL (V.Q)
You want.

Brendan recoils, as if the voice was right beside him
BRENDAN (V. Q)
I do not like themin a house. | do
not like themw th a nouse.

THE WELL (V. Q)
You want her. O, hinf

CUr TG

I NT. BAR - NI GHT

A vignette. Brendan exchanges a secret handshake with a tall
FRAT BOY (20s). Brendan covets the press credential around
hi s neck. Watches him pocket it. Waves for the bartender.
Frat Boy |eers. Wanton. Brendan doesn't di ssuade him

CUT BACK TO
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THE THI CKET - CONTI NUCUS

BRENDAN (V. Q.)
| do not |ike green eggs and ham

Brendan crans the turquoise disk and rosary into his pocket.

BRENDAN
| do not |like them Sam | am

He runs back to the bus.

EXT. BUS - CONTI NUOUS
Brendan returns to the group, shaken.
A LLI AN

What are we going to do? Wio knows
we' re even here?

TRI SH
Maybe there's a phone up at the house.
"Il go. Brendan -- conme with nme?
BRENDAN
(w t hout conviction)
Absol utely.
TRI SH
Rel ax. Hydrate. Don't kill each other
or the senator. We'll be back.

Trish slings her purse over her shoul der and foll ows Brendan
t hrough the dry brush.

A harsh squeak agitates the others as Sharon opens the rear
engi ne conpartment. She notes rust on the hinges.

SHARON

| just oiled these.
MATT

"' m goi ng back up the road.
A LLI AN

["Il go with you..

But he strides toward the two track w thout her.



Gllian retreats to her iPhone. Fisher opens a cool er and
di scovers the ice has nelted.

FI SHER
| filled this sucker with ice, |ike,
before we | eft.

A LLI AN
In case you haven't noticed...

FI SHER
-- These are rated for days of Vegas-
like tenps. It's nondo bizarro.

Fi sher pulls out a Zip-Lok of cookies. Ofers her one.

FI SHER
Chocol ate chip, fresh fromthe oven

She takes one grudgingly.

FI SHER
So, this sucks balls. I'"musually
M. Prepared —keys, cards, condons
—but this? Warm wat er, soggy
sandwi ches and |I'm sure as hell not
munchi ng the mayo.

A LLI AN
Hel | just about sums up this place.

FI SHER
Zippo cell service. Wiat's next: a
signal fire? Hot air balloon? Maybe
we shoul d hi ke out.

G LLI AN
Not in these heels.

I NT. BUS - CONTI NUQUS

Charlie paces. Joan marks up | egislation. Annie works and
listens. They all sweat.

CHARLI E
CGot any aspirin, Joanie?

Joan renoves a bottle fromher purse and shakes it as if
attracting her pekingese.

He takes it fromher. Gulps four pills.

23.
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JOAN
Now, sit, before you give nme hives.

Charlie yanks open a w ndow.

CHARLI E
FISHER' | don't pay you to flirt. DO
SOVETHI NG

FI SHER

Your ideas, good sir?

CHARLI E
Help the driver. Call your father.
Set a signal fire..

FI SHER
So, |'m mechani cly-chal | enged,
don't have cell service, and | left
ny lighter in ny other pants. Any
other brilliant ideas?

Charlie slams the wi ndow shut, cracking it.

CHARLIE (V. Q)
That kid's a liability.

He watches Fisher. Chews a fingernail. Contenplates a thought.

EXT. TWO- TRACK - MOMENTS LATER

Matt jogs down the two-track. Scans the tangl ed bushes around
hi m Anxi ous.

THE WELL (V.Q)
Not hi ng.

The voi ce echoes in his head. Matt covers his ears.

THE WELL (V.Q)
You are not hi ng.

Matt bolts. The two-track ends at a grove of young saplings.
He notes bent grass, a tire track —the bus cane this way.

THE WELL (V. Q)
See your failure.

ASSI STANT (V.Q.)
| can get you that neeting, if...



A beautiful personal ASSI STANT (20s) unbuttons her bl ouse

besi de the road. A fignent.

Besi de her,

a CHUBBY GRL in a

skirt drops her panties to her ankles:

CHUBBY d RL
I"I'l wite your term paper, if...

O her fignments appear in the road, their words overl apping:

FRAT BOY
Steal that beer and
becone one of us.

PRI EST
God wants nme to touch
you there. It's okay.

G RL
"1l say you raped ne, if
you don't fuck ne.

EDI TOR
Wite the story, Matt.

Sell ne your |iberal soul...

They crowd Matt. He tries to fend themoff. Cowers. Breaks
beneath their offers and accusations.

MATT
Pl ease, | needed, | couldn't -- GET
AVAY FROM ME!

THE WELL (V. Q)
You could be. Better. Immortal.

Matt rai ses his head. The voices —the fignents —are gone,
but he remains kneeling in the dirt.

He weeps then, his shallow life stark before him

EXT. FARVHOUSE - MOMENTS LATER
Brendan shoves through the dry undergrowth

BRENDAN
(muttering)
Not in a box. Not with a fox. Not in
a house. Not with a npuse...

He pulls the turquoise fromhis pocket. Shows it to Trish.

TRI SH
Your s?

BRENDAN
| found it beside the bus. Tell ne
it's odd -- that |I'mnot crazy.



TRI SH
It's odd. And you don't appear crazy.

He assesses her a nonent.

BRENDAN
Turn around.

TRI SH
I's this where you di sappear on ne?

BRENDAN
As if | get breakfast the night after.

Brendan slides the turquoise disc onto the rosary until it
rests firmy against the crucifix, and hangs the resulting
neckl ace around her neck.

BRENDAN
Doubl e protection. From-- excessive
heat and bitchy reporters.

TRI SH
Was this your rosary..?

... But Brendan has pushed ahead.

They enter a clearing facing the house. Fabric scraps hang
froma clothes tree. A picket fence nol ders.

TRI SH
G een Eggs and Ham - -

BRENDAN
-- It's quite the fixer-upper --

TRI SH
-- You're reciting Geen Eggs and
Ham |s that a favorite?

Brendan toes sone bones in the dust. Dozens of bird-Iike
skel etons poke fromthe dry earth.

BRENDAN
Look at this. Chickens, fried in
Situ.

TRI SH

| read Go Dogs, Go with ny sister..

26.

Her voice catches. She shakes it off. Strides to the clothes

tree. Hanging there: a faded apron, the remains of shirts.
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The socks of an infant.

BRENDAN
So you have a sister?

TRI SH
Let's check the house.

She yanks open the gate and yelps at a splinter.

BRENDAN
Let ne see.

He gently pulls the splinter from her hand.

BRENDAN
| read Green Eggs and Hamto nmy little
brother. It gives nme --
(beat)
| guess it just stuck.

They enter the front yard together. Brendan stunbles over a
net al stake, banging his shin.

He kicks the stake angrily. A chain attached to it jingles,
and he pulls it until it catches, inmovable. He yanks on it
hard and it rel eases, throw ng Brendan to the ground.

A dog col lar flops beside him

They gape at the skeleton of the fam |y hound.

BRENDAN
Nobody just abandons their dog.

The house towers above them|like a mausol eum Trish hel ps
Brendan to his feet. Holds on to him disquieted.

TRI SH
Qutside first?
I NT. BUS - MOMENTS LATER
Charlie nenaces Annie. She is undeterred.
CHARLI E

-- NO NOTH NG. Not one shred. Not
one financial docunent.
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ANNI E
Then | woul d be forgiven in assum ng
t hat you' re hiding sonething.

CHARLI E
Wi ch you can't publish w thout proof.

JOAN
Could we flog this dead el ephant
| ater, please?

Charlie abandons them Stonps to the driver's seat and pl ops
intoit. Chews a fingernail.

CHARLIE (V. Q)
Friggin' dyke bul | dog.

THE WELL (V. Q)
End it.

CHARLIE (V. Q)
| should -- end it.

EXT. BUS - MOMENTS LATER
Gllian sits in a sliver of shade beside the bus.

G LLI AN
This place gives nme the creeps. It's
like every bird is judging ne.

FI SHER
Have you heard a bird?

She listens to the silence. Disconcerted.

FI SHER
So, Munchable Matty's been bangi ng
t he bus driver.

G LLI AN
He can't be that desperate.

FI SHER
He needs an injection of Vitamn M.

G LLI AN
Oh, right. That man doesn't have a
hono bone in his body. Five bucks
says he conpletely blows you off.
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Fisher pulls a five fromhis wallet.
FI SHER
You're on, hon. At the very |east, |
wish | could see his six-pack

A wind gust tears the five fromhis hand as Matt pl ods around
the bus. Dazed. Suit coat m ssing. He yanks off his tie.

MATT
That road is, is inpassable. Trees
right in the mddle. I can't |eave.

He unbuttons his shirt and flaps it to cool hinself off.

MATT
Can you stand this heat? It's QOctober
for fuck's sake.

Fisher and G llian appreciate Matt's exposed torso, not quite
sure what just happened.

FI SHER
Can | get you anything, M. Luciano?

MATT (V.Q.)
Pl ease. Not hi ng. .

MATT
Yeah. You can do sonething for ne.

Fi sher follows Matt around the bus.

MATT (V.Q.)
He's only a kid.

THE WELL (V. Q)
Take him

Matt ki sses Fisher deeply. Cuides Fisher's hands to his body
before pulling away. He w pes his nouth.

MATT
| can't seemto -- control nyself.

Fi sher can't believe what just happened —but he wants nore.

Gllian feigns work on her iPhone as Matt staggers around
t he bus —but she heard everything.



G LLI AN
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We shoul d check on Trish and that

dunpy new guy.

MATT
I"mstaying here. It's safer..

Fi sher plods into view. Nods to Matt wt

G LLI AN
Wth hin? | don't think so.

Sharon stakes her claim

SHARON

h forced nonchal ance.

"1l come too. The gas tank has water
in it sonehow. Maybe there's something

| can use up there.

G LLI AN
Fi ne.

G llian shoul ders her purse/backpack and takes Matt's arm
Sharon takes the other. They lead himinto the undergrow h.

EXT. AT THE WELL - MOMENTS LATER

Brendan and Trish step onto the patio. The oak tree lies in

br oken pieces, the ornate urns enpty.
The wel |l sits abandoned.

Brendan pulls at his shirt to cool off.
wel | .

Trish peers down the

TRI SH
Dry as a bone. Figures. | could drink
Lake Huron right now.

BRENDAN
Don’t wish for the inpossible.

TRI SH
Wiy not? Afraid I'Il learn something --
maybe sonet hi ng about you?

BRENDAN
This place is off, is all. The

chi ckens, that dog.

Tri sh exam nes her turquoise/crucifix neckl ace.
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TRI SH
Tur quoi se protects people. If you
bel i eve the sal es guy in Al buquerque.

BRENDAN
Al buquer que?

TRI SH
My sister and | went once.

Trish finds a coin in her purse and tosses it into the well.

TRI SH
I wish we had sone ice-cold drinks.

She | ooks around, feeling ridiculous.

A flash of sunlight gleanms off of a RED BOX besi de a nearby
building. Trish draws Brendan's attention to it.

BRENDAN
Maybe we can rent Titanic to go with
t hose drinks.

EXT. FARM OFFI CE - MOMENTS LATER
They stare at a Coca-Col a cooler, danp with condensati on.

Trish opens it and frosty air billows out. She grabs two
bottles. Pops their tops. Drinks deeply.

Brendan denurs. She takes his hand, sets a bottle against
his wist. He succunbs and sl ans the whol e thing.

TRI SH
| bet you weren’t the designated
driver much at J-school

BRENDAN
This is a joke, right? You guys set
all this up.

TRI SH

Wiy would we do that?
BRENDAN

|'ve heard about these press

boondoggl es. ..

Brendan digs a trench around the cool er. Not hi ng.
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BRENDAN
...You treat the reporters like crap
then take themto a five-star spa.
How s it getting power?

TRI SH
Brendan, none of this is our doing.

He visually inventories the area. His eyes fall on a power
pole. Its electric cable hangs usel essly.

BRENDAN
No juice? Maybe if | flip this over --

TRI SH
-- You could dunp our cold drinks
into the sand, sure. Look..

She picks a bright yellow flower from beside the cool er.
TRI SH
Place isn't as dead as we thought.
EXT. AT THE WELL - CONTI NUQUS

Grass sprouts fromcracks between the bricks. Day lilies
bl oom besi de the well.

And deep in the bottomof the well, water begins to bubble
up through the hard ground.

EXT. FARM OFFI CE - CONTI NUOQUS
Brendan paces, unnerved.

BRENDAN
An ice-cold cooler, no power source --

THE WELL (V. Q)
Take her.

BRENDAN
(anxi ety grow ng)
We need sone answers.

TRI SH
Yes. Answers woul d be good.



BRENDAN
| mean, there's nothing wong -- we
don't know anything, really...

THE WELL (V. Q)
Take her. Now.

TRI SH
You' re danci ng around sonet hi ng.

BRENDAN (V. Q.)
| would not, could not in a tree...

Brendan finds the door to the office. Tries the knob and it
opens easily. He peers in.

BRENDAN
O d McDonald s office. I, ah, YQU --
you give it a once over.

TRI SH
You' re ditching nme?

BRENDAN
"1l go through the crap out here.
Di vide and conquer, right?

Skeptical, Trish creeps into the building. Brendan sneaks
out of her sight.

THE WELL (V.Q)
Dirty. Killer. Boy.

BRENDAN (V. Q)
-- Get out of my head! You're not
real, you don't control ne --

THE WELL (V.Q)
I am Very real.

Brendan squeezes his eyes shut.
BRENDAN (V. Q)
You can't control ne. Get out. GCET.
ouT!

Sweat beads on his face —his concentration total —as he
brings his inner dial ogue under control.

33.
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I NT. FARVHOUSE Kl TCHEN - MOMENTS LATER

The kitchen door sash splinters as Matt throws his weight
against it. He swings it open.

G llian shoves past himand takes in the place.
Everything is rot and decay. Tattered curtains flutter from
a broken window. Giny dishes fill the sink. But there is an
el ectric stand m xer, an Amana Radar Range. .
G LLI AN
Ni ce appliances. Too nice for these
hi cks.

Matt | eans against the table. Nauseous.

MATT
It won't stop
G LLI AN
What ? Are you okay..?
MATT
-- Voices. Menories. | can't think.

Gllian checks Matt's forehead tenperature.

SHARON
Leave hi m al one.

G LLI AN
He's acting weird.

SHARON
Because you're hanging all over him

G LLI AN
| suppose you want round two, or
ten, with hinf

SHARON
Jeal ous nuch?

MATT
-- WOULD YOQU JUST LOOK FOR WHATEVER
THE HELL YOU RE LOOKI NG FOR?

G LLI AN
ALL RI GHT! CGEEZ.
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G llian and Sharon ransack the cupboards. Inside: festering
mason jars; stale food boxes; a Cuisinart.

Sharon checks for Matt as she noves to a closet —but Mtt
is gone. Aglance at Gllian, then she slips away too.

G llian yanks open a pantry.

A LLI AN
What are we | ooking for, exactly?

No answer. Gllian finds herself al one

I NSI DE THE WELL - MOMENTS LATER

Water fills the well.

Aripple mars its perfect surface —then A HAND thrusts from
the water. Skeletal, with rotten flesh clinging to the bones.
Vines weathe it |like veins. Al gae drips.

It feels for the stone wall. Finds crevices there.

Sonet hi ng begins to clinb.

EXT. FARM OFFI CE - MOMENTS LATER
Brendan paces behind the farm office.

BRENDAN
I"mnot crazy. | will not go crazy.

He takes several cleansing breaths. Yanks his wallet from
his pocket. Holds it out in front of him

BRENDAN
Okay, whatever you are. Take this:
noney, gym nenbership, Best Buy gift
card, all of it and -- and what?

He ni bbles his lip for a nonent.

BRENDAN
Damm it. | wish | had nore nuscle
and less fat on ne. My physique from

col | ege. ..

And the wal |l et di sappears from his hand.
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Brendan gapes at his enpty hand. Suddenly, pain wacks him
He doubl es over —and his dress shirt bursts a seam

INT. BUS - MOMENTS LATER

ANNI E
What about these other hot-button
i ssues that you're skirting?

JOAN
The sanme question, ad nauseum --

ANNI E
-- Rhetoric and Machiavellia. You
don't have any real positions...

JOAN
How about | take a position now?

Joan strides to exit the bus. Charlie catches her arm

CHARLI E

Where do you think you're going?
JOAN

Qut .
CHARLI E

You're staying put --

She yanks her arm away and storns down the steps. Charlie
foll ows her.

Anni e noves to within earshot of them Witches themthrough
the wi ndshield as they argue.

ANNI E
GO, | wish that bitch would fall
into a scandal so | could end her
frigging career

Anni e' s neckl ace breaks, dropping a cascade of pearls down
the front of her suit coat.

They all di sappear before they hit the floor.
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QUTSI DE

CHARLI E

You wi |l get back on that bus and

you wi || keep your nouth shut around

that | esbian bitch --
JOAN

-- O you'll leave nme? Using what

for noney, or brains, or reputation --
CHARLI E

-- You be very careful —candi date.

Fi sher shoves between them and thrusts them apart.

FI SHER
You get away from her

Fisher tries to extricate Joan, but Charlie grabs him Fisher
wrenches Charlie's arm behind his back. Slans hi magainst
t he bus.

Fl SHER
I'Il break it, | swear to God.

Charlie funbles in his suit pocket with his free hand. Finds
a brass pen. Sharp. Pointed.

He stabs it into Fisher's thigh.

Fi sher how s and rel eases Charlie. Charlie slashes with the
pen. Fisher dodges then floors Charlie with a brutal punch.

He hurries Joan away into the thicket.
Charlie pulls hinself to his feet. Staggers around the bus.

THE WELL (V. Q)
Feel ne.

He stops in his tracks. A psychic caress overwhel ns him

CHARLIE (V. O)
Yes. | feel -- oh, God..

THE WELL (V.Q)
You want. Sonet hi ng.

CHARLIE (V. Q)
Money. Lots and lots and lots...
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THE VELL (V. Q)
AKill.

Charlie sinks onto the cooler. Delves into the cookie bag.
Chews nessily, his eyes unfocused.

EXT. BUS - MOMENTS LATER

Fi sher | eads Joan into a Garden of Eden of greening bushes
and vines. He pauses to check his |eg.

JOAN
You' re injured!

FI SHER
Fucker stabbed me wi th sonething.

She stoops to exam ne the wound.

JOAN
| can't ascertain how deep -- maybe
if you drop your trousers.
FI SHER
You -- what?
JOAN
Young man, | have children. |'ve

appl i ed a bandage or two.
Fi sher |l owers his pants, uninhibited.

JOAN (O S.)
It's not deep. Oh, ny...

FI SHER (V. O.)
VWhat is she -- oh, God...

THE WELL (V.0)

Take her.

FI SHER
Ma'am you're a, a senator, | -- you
know, |'m not -- ohhhh.

Joan stands, her hands busy on his body.

JOAN
You want nme. My noney, ny connecti ons.



39.

THE VELL (V. Q)

Her noney. Her power.
Buttons fly as she pulls open his dress shirt. Hi s hands
funbl e with her bl ouse. Shaking.

FI SHER (V. Q.)
I, I can't -- this isn't ne...

Their tongues tangle. He tries to pull away.

FI SHER
Ma'am please! | can't --

JOAN
-- You can. A full ride for a ful
ride. At my disposal, whenever --

Fi sher shoves her against a tree. Presses against her as she
strips off his shirt. He unfastens her bra.

THE WELL (V. Q)
Take her. NOW

FI SHER (V. Q.)
It'll be worth it. Wn't it..?

THE WELL (V. Q)
Yes. It wll.

INT. BUS - MOMENTS LATER

Anni e scours the floor on her

ANNI E
Where could 50 pearls go on a bus?

di sgust ed, and sonet hi ng outsi de cat ches her
The cl anor of coitus confronts

hands and knees.

She st ands,
eye. She slips the w ndow open.

her.
ANNIE (V.Q)

Madam senator, in flagrante delicto --
what reporter could wi sh for nore?

I Phone and begi ns recording.

Anni e pulls out her
and bl oom

Bel ow her wi ndow, flowers burst fromthe soi
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I NT. FARVHOUSE BATHROOM - MOMENTS LATER

Matt bursts in. Staggers to the sink and cranks on the faucet
—wat er expl odes fromthe spigot. He rips off his shirt as
if on fire and splashes water over hinself.

THE WELL (V. Q)
See yourself. See the worm

Peopl e crowd his reflection: fignments of wonmen and nen,
grabbing at him—too nmany peopl e demandi ng too many favors.

THE WELL (V.QO)
You're not. A nan.

Matt punches the mrror, smashing it. Sinks to his knees.

THE WELL (V.QO)
Feel ne. Know ne.

Matt convul ses as if run through with electricity. Water
overfl ows the sink and cascades onto the fl oor.

I NT. FARM OFFI CE - MOMENTS LATER

Handmade desk, chair, filing cabinets. A map of the property.
An incongruous nudi e cal endar and Xerox machi ne.

Trish has clearly been through the place.

She rifles the desk, piling things onto it. Discovers a snall
| eat her journal. Exam nes it, pausing at a page:

TRI SH
"A priest arrived and broke bread
with us. An odd, sweaty man..."

Brendan hurries in —shoul ders wi der, waist thinner, t-shirt
stretched over his now beefy torso.

BRENDAN
Hey -- you find anything?

TRI SH
| did ny best Whodward and Bernstein
and just found this journal.

Trish's eyes linger on him
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BRENDAN
Your best what?

TRI SH
Woodwar d and Bernstein?

BRENDAN
W' ve got to get out of here. Of
this farm W're in danger.

TRI SH
Now you're screwing with ne --

Brendan grabs her wists and pulls her to her feet.

TRI SH
-- OM That hurts!

BRENDAN
Look at ne! These nuscles, this body!
| wished for this and -- and it just

happened!
He presses her hand against his chest. Her pul se qui ckens.

TRI SH
Right. They're nice, but -- HEY!

Brendan abruptly dunps her purse on the desk. Finds her
billfold. Pulls out a dollar bill and slanms it down.

BRENDAN
| wish | had a chocol ate bar

A draft blows the bill off the desk. Brendan reaches into
hi s back pocket. Produces a chocol ate bar.

TRI SH
Ni ce chocol at e-i n-t he- pocket gag.
Let me try.

She holds a twenty out and before he can stop her..

TRI SH
I wish | had a mannequin dressed in,
oh, a really tacky bridesmaid dress.

Trish gasps as the bill disappears fromher hand. A file
cabi net crashes over —and a mannequi n wearing an awf ul
fuchsia bridesnmaid dress stands in its place.
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BRENDAN
Maybe it's a curse, or really IS a
wi shing well, but staying here to

find out seens a bad i dea.

TRI SH
W' ve got to warn the others.

BRENDAN
Have you seen this farnf? Socks on
the line? The famly dog? It'l|
destroy us!

TRI SH
| get that, but we can't just abandon --

BRENDAN
We cannot tell them

TRI SH
Wll, you' re used to hiding things —
i ke posing as a journalist!
Tri sh shoves Brendan asi de and stonps fromthe building.

BRENDAN
Trish, wait!

BRENDAN (V. Q)
You gotta protect yourself.

Brendan scans the room G abs a hatchet off the wall

INT. BUS - MOMENTS LATER

Anni e reviews her footage of Joan and Fisher as if she's won
the Pulitzer Prize. Their rutting sounds fill the cabin.

Charlie enters the bus and shuffles toward Annie.
She notes his presence w thout | ooking up.
ANNI E
That wi fe of yours nust have cost
you a fortune in "schol arships."
Sunlight glints off of something in his hand.

A gi ant wench.
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ANNI E
How ol d do you suppose Fisher is?

Charlie smashes the wench onto her |aptop, crushing her
hands in the process.

Annie tries to protect herself, but can only screamas Charlie
beats her to death.

EXT. WOCODS - CONTI NUQUS

Anni e's bl ood splashes onto the wi ndow. Her screans echo
t hr ough t he woods.

They reach the bed of grass where Fisher thrusts into Joan.
H s nuscles strain. Her hands grasp and urge. So conplete is
their union, they hear nothing else.

A red hibiscus flower opens its petals to the sun.

EXT. THE WELL - MOMENTS LATER

Leaves spring open on a |arge bush. Mss greens the bricks.
A bi pedal CREATURE draws itself erect beside the well. Flesh
rots fromits bones. Lichen bloons on its shoul ders. A
suspender supports decayi ng Am sh pants.

Unholy green eyes glow in deep sockets.

It clicks together bared teeth —a joyful staccato —and
shanbl es toward t he house.

EXT. FARVHOUSE - MOMENTS LATER
Trish pauses at the front porch. Listening.

TRI SH
VWhat was that?

BRENDAN
Call of the wild, or -- the dead --
let's head back to the bus.
Unseen, a shadow noves in a window. A curtain flutters.

She mounts the front porch. Tries the door. Locked.
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Brendan sees fignments of his mind materialize beside Trish:
the Frat Boy fromthe bar; Brendan intimtely close; a shot
of whiskey for courage; and a whisper in Frat Boy's ear.

TRI SH
G ve ne that hatchet.

Brendan steps back fromthe house.

TRI SH
| know you're not a reporter. You
never struck ne as a coward.

He di spels the menory. Secures the hatchet into his belt.
Mar ches up the steps.

Trish scanpers away as Brendan throws his now beefy frane
agai nst the door. Once. Twice. It crashes open.

Brendan steps into the house. Trish foll ows.

I NT. FARVMHOUSE FOYER - CONTI NUOUS

They crunch across bird skel etons and take in the foyer.
Dust and cobwebs. Rot and death.

TRI SH
You stole that press credential.

BRENDAN
| borrowed it.

Brendan points to footsteps in the dust.

BRENDAN
They were here.

TRI SH
So he just said, "Take this press
pass. Please. Be me for a day."

Brendan's nenory returns: a bathroom stall; Brendan and Frat

Boy kissing; Frat Boy's jeans tugged to his ankles. Brendan
kneel s —and steals the press credentials while...

Brendan squeezes his eyes shut.

BRENDAN
I, I got himreally drunk first.
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TRI SH
I had a drink with the real Brendan
Watt a nonth ago. Nice guy. Tall...
(beat)
"' m checki ng down here. You better
check sonewhere el se.

Tri sh shoves him aside and strides into the living room

LI VI NG ROOM - CONTI NUOUS

Trish takes in the room Tries to raise a w ndow shade, but
it crunbles in her hand. She yanks it fromthe w ndow and
daylight streanms in, revealing rich paintings and furniture.

She noves to a portrait: nother, father, teenage boy and
girl, baby —a nice Amsh famly

Sharon watches Trish fromthe shadows.

THE VELL (V. Q)
She is not. A friend.

Sharon reaches for a crystal candl estick.

Trish feels sonmething drip on her from above. She | ooks up.
Stoops to feel the carpet.

TRI SH
HELLO?

No answer.

She noves into the dining room Sharon watches, candl estick
in hand. A whisper invades her m nd:

THE WELL (V.QO)
Wit for ne.

UPSTAI RS HALLWAY - CONTI NUOUS
Brendan stonps up the stairs, Trish's rejection etched on

his face. Then, he hears sonething. Mwves to a partially
opened door. A bedroom

IN THE BEDROOM

Brendan enters a room as sparse and chaste as a nun's cell
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Gllian nearly junps fromher skin

A LLI AN
Geez, newbie. Warn a gal next tine!

BRENDAN
C non. W gotta get back.

A LLI AN
| found these Cosnbs. Maybe she was
doi ng that runspringa thing, where
Am sh teens "experience the outside

wor | d. "
BRENDAN

Lady, there's a -- it's...
A LLI AN

What, you have a big deadline? Wat's
your rush?

I NT. FARVHOUSE BATHROOM - CONTI NUOUS

BRENDAN (Q. S.)
W'll mss the senator's renmarks.

Brendan's voice brings Matt back from catatonia. He scranbl es
up like a feral beast.

G LLIAN (O S.)
She never gives unscripted remarKks.
You are new at this, aren't you?

Matt's eyes dart around —there is another door.

MASTER BEDROOM - CONTI NUOUS
Matt lurches in, squishing onto a soaked area rug.

Sunlight steals past drawn shades. It glimers off a swanpy
puddl e on the floor.

Hi s eyes focus on the rotting four-posted bed. The tangl e of
bedcl ot hes.

HALLWAY - CONTI NUOUS

Brendan urges the recalcitrant Gllian fromthe room They
spl ash onto soaked carpeting outside the bathroom door.



He opens the door. Water pours over the sill.

KI TCHEN - CONTI NUOUS

Trish enters the kitchen. Sees the others have been there.
Touches the mi xer. The toaster.

TRISH (V. Q)
They wi shed for all of this?

The well does not answer. Her mnd is still free.

MASTER BEDROOM - CONTI NUOUS
Matt creeps to the bed. Grabs the coverlet. And pulls.

A desiccated corpse flops over. Dead vines enrobe the body
and protrude fromthe gapi ng nouth.

It slips to the floor and shatters.

BATHROOM - CONTI NUQUS

Brendan hears the CRASH in the next room Carefully steps
into the room Finds Matt's shirt in the water.

G LLI AN
Wiy is that..?

Brendan urges silence. They nove toward the bedroom door.

KI TCHEN - CONTI NUOUS
Trish scans the room Notices sonething on the w ndow.

She nmoves cl oser. Drops of green slime pool on the sill. A
muddy hand print snmears the dirty gl ass.

TRI SH
Ch, Cod.

MASTER BEDROOM - CONTI NUQUS
Matt backs away fromthe corpse...

...And into the Creature.

47.
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Creature pursues Matt, backing himagainst the wall. Pinning
himw th i nhuman strength.

It dissects Matt with unholy enerald eyes. Its teeth click
t oget her. Excited.

CREATURE (V. Q)
Ask for. Anything.

Matt's mind floods with possibilities.

CREATURE (V. Q)
G ve yourself. To ne.

AT THE DOORWAY
Brendan and Gllian see Matt and the Creature.

Matt bursts into hysterics, eyes wld, like Steven in the
straitjacket and Gllian tries to scream Brendan stifles
her with his hand.

The Creature stands eye to eye with Matt. Deep in his m nd.

CREATURE (V. Q)
Feel nme. Feel -- power.

MATT (V.Q)
Yes. YES. It's, so...

CREATURE (V. Q)
VWhat do. You want ?

MATT (V.Q)
| want. |...

CREATURE (V. Q)
You KNOW Not respect. NOI LOVE. SAY
| T!

Matt finds his voice.

MATT
| want to live forever.

The Creature presses against Matt. A green |light bloons
between them It invades Matt's body, through skin and bone,
past rib and nuscle.

Matt how s as a faint green inmage pushes out of Matt's body
—a final version, whole and handsone. It fades to nothing.
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The bones of the Am sh boy crunmble to dust. Matt's body
col l apses to the floor.

Gllian bites Brendan's hand. Escapes his grasp. Flees.

BRENDAN
WAl T!

EXT. FARVHOUSE - CONTI NUOUS
Trish dashes out onto the porch.

TRI SH
BRENDAN

She steps into the yard and scans the house. Stunbles over
tufts of grass as they grow in front of her.

HALLWAY - CONTI NUOUS

Gllian dashes into the hall. Opens the first door she
reaches: stairs, leading to an attic.

BRENDAN
Don't..!

But she runs up the stairs. Brendan foll ows.

EXT. FARVHOUSE - MOMENTS LATER

Fog rises. Trish circles the house. Plunges through tangles
of branmble and grass. Cranes her neck to see in w ndows.

TRI SH
Damm it, Brendan, where are you?

She gl ances into the greeni ng woods. Leaves pop open on trees.
Bushes flower. Still, a deathly quiet.

I NT. ATTIC - CONTI NUOUS

Gllian lingers at the top of the stairs. Brendan joins her
and steps into the attic —a high space of rafters and dormer
wi ndows, sparely furnished. Table. Chair. Stained nmattress.

Brendan exam nes the small table. Discovers a box, candles
and syringes along with DVDs, porno magazi nes, condons...



BRENDAN
She runspringa-ed |ike a pro.

Gllian rattl es wi ndows. Searches for an exit.
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Brendan opens the box. Pulls out a plastic-wapped bl ock of

heroin. Stuffs it into his pocket.

CREATURE (V. Q)
(to Gllian)
I will. Help you.

A LLI AN
Help me? How will..?

BRENDAN
VWhat ?

CREATURE (V. Q)
Ask. VWho is he?

G LLI AN
Who are you?

BRENDAN
What are you tal ki ng about ?

G LLI AN
I know everyone at The Tines. Brendan
was new, and you're -- | don't think
you're --

BRENDAN

-- It"'s in your head. Don't listen
toit. Block it!

Gllian panics as the creature delves into their mnds. The

messages overl ap.

CREATURE (V. Q) CREATURE (V. Q)
He is. A fraud. An Killer. Dirty whore. Do
| mpost or. you hear. Hi s screans?

BRENDAN (V. O.)
GET OUT OF MY HEAD!

She dashes from wi ndow to wi ndow, hysterical.
seamin the floorboards. Crashes to the fl oor
hersel f. Brendan reaches her. Pulls her to her

They both see it. Wrds, painted on the wall,
"PAYMENT | S DUE. FOR OUR GREED. FOR OUR SINS. "

Trips over a
Bl oodi es
feet.

in bl ood:
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CREATURE (V. Q)
Run.

Gllian stonmps Brendan's foot. Dashes to a wi ndow. Flings
hersel f through it...

Brendan catches her wrist just before she falls.

EXT. FARVHOUSE - CONTI NUQUS

Trish sees the wi ndow expl ode outward. Sees Brendan save
Gllian as she bursts out.

| NT. MASTER BEDROOM - MOMENTS LATER
Moss mats the floor. Water drips fromnold on the ceiling.

The MATT- CREATURE sits up. Lichen covers its shoul ders and
vines tangle its hair —vestiges of the rotting creature.
But its eyes shine green. Alive.

It stands carefully. Waves. Grabs a bed post for support.
Shuffles to the wi ndow and ri ps down a w ndow shade. Sunli ght
baths it, and it | ooks to the horizon.

MATT- CREATURE (V. Q)
Freedom At |ast.

The Matt-Creature hears Gllian's screans. Turns fromthe
sunlight. Considers that freedom-- and changes its plan.
EXT. FARVHOUSE - CONTI NUQOUS

Brendan pulls a bloodied Gllian up by the wist. She fights
himas he pulls her into the attic.

BRENDAN
Stop fighting nme! I'mthe good guy.

She scratches his face. Brendan shoves her over the sill and
hangs her out the w ndow so she can see the drop.

BRENDAN
O you can die. Your choice.

Gllian freezes. Brendan yanks her back in and strips the
pur se/ backpack from her back.
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A LLI AN
What -- what are you..?

BRENDAN
Anyt hi ng worth anything in here?

A LLI AN
I, I -- credit cards, ny phone.

He shoves it into her hands. Sweeps her up into his arnmns.

BRENDAN
An offering. 1'd say a prayer were |
you.

A LLI AN
Holy God, I, | have nade You ny
dwel I i ng place, the Mst Hi gh, who
is ny refuge --

BRENDAN
-- W freely give everything in this
bag to you. I wish for us to junp

fromhere and reach the ground safely.

G LLI AN
WHAT?! You, you can't..!

He does. They drop to the ground and | and softly.

Brendan sets Gllian down. Her legs fail her and she coll apses
into a quivering heap.

Trish hurries to them

TRI SH
Brendan! There's sonething --

BRENDAN
-- | know W gotta nove.

G LLI AN
You work for Price \Wterhouse.

BRENDAN
She's in shock.

TRI SH
An accountant. Really?
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BRENDAN
I amjust one disappointnment after
another for you. | needed to get
close to your boss --

A LLI AN
-- You blew a Tinmes reporter for his
credential s?

Her eyes stare forward, as if watching a novie.

BRENDAN
Get the fuck up

TRI SH
What kind of man are you?

BRENDAN
| don’t know anynore. |nperfect.
Probably insane. | don’t really
remenber the old me. | remenber their

bl ood and, and | forgot nyself
conpletely. Wi | was. Wiat | was.
Desperate, nostly, to cling to
sonet hing. Anything. A job, a condo
—a nursery rhynme --

He wi pes a bl oody scratch that Gllian left on his face.

BRENDAN

My brother lost his mnd and chopped
our parents apart with an ax. | don’t
know why he did it. But he's all |
have left and I will bribe, steal,
sell ny body, even kill to protect
himand learn the truth. | know that,
I know | amthat -- but what kind of
man that is..?

(beat)
Tell me you wouldn’t do the sane for
your sister.

He yanks the hatchet fromhis belt and strides into the woods.

I NT. LIVING ROOM - CONTI NUQUS
Sharon peers out the wi ndow at Brendan and conpany.

SHARON (V. Q)
You should go with them
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The Matt-Creature watches her fromthe shadows.

MATT- CREATURE (V. Q)
You are safe. Here.

SHARON (V. Q)
They need to know about the bus. The
water in the tank.

MATT- CREATURE
Wy ?

Tentative with Matt's voice. Unused to it. Sharon peers into
t he shadows but can't see him

SHARON
Mat t ?

MATT- CREATURE
Her e.

SHARON
W shoul d get back.

The Matt-Creature noves from shadow to shadow toward Sharon

SHARON
| saw them outside. They | ook --

MATT- CREATURE
-- Soon.

A vine-like house plant sways in a draft. Geen and vital

SHARON
Pl ease, can we Qgo0?

MATT- CREATURE
Ten mnutes. Wn't kill them

The Matt-Creature reaches from behind, scaring her. Slides
an arm around her waist. Pulls her against him

MATT- CREATURE
Twenty.

She feels his famliar body —and rel axes.

SHARON
Here? Now? W can't...
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MATT- CREATURE
I want you.

SHARON
You' re a crazy-ass fuck.

MATT- CREATURE
G ve yourself to me.

The Matt-Creature kisses her neck.

MATT- CREATURE
Tell me. What do you want ?

SHARON
This is nice, and -- ohhhh..

The Matt-Creature finds her pleasure centers.

SHARON
Escape. Fromny shitty little life.

MATT- CREATURE
You want. A car. A house --

SHARON
-- Achild..

MATT- CREATURE
(whi spering to her)
Say it. Shout it.

SHARON
I wish we had a child! G VE ME A
CH LD!

Sudden pai n stabs her abdonmen. He waps her with his arns.

SHARON
Sonething is, is MWING inside ne!

Her belly grows as a new |ife grows inside her.

The house plant grows as well. Vines creep down the sides of
t he pot. Reach toward Sharon

MATT- CREATURE
Ki ss ne.

She faces him Sees his |ichen-speckled face, his nobss-covered
chest. His evil green eyes.
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A forked vine slips fromthe Matt-Creature's nouth. It shoves
between her lips as the Matt-Creature kisses her deeply.

The vines circle both of them and bind them together.
Constrict her throat. Enter her.

Sharon fights but death takes her. Mss springs fromthe
bl ood pool ed beneath them

The Matt-Creature snaps the vines and drops Sharon's corpse.
It shakes like a dog, casting vegetal matter fromits body,
then draws itself erect. Powerful

It turns its mnd to other things:

MATT- CREATURE (V. Q)
Charl i e.

EXT. BUS - MOMENTS LATER

Charlie shuts the |uggage conpartnent of the bus. CGore
speckles his face. He licks his lips, tasting his kill

A noi se startles him Voices.

TRISH (O S.)
(di stant)
Brendan, wait..

Charlie realizes that he is spattered with bl ood. He grabs
the wench and slinks off into the woods.

EXT. FARM LOT - MOMENTS LATER

Brendan hacks the dense green vegetation with the hatchet.
Trish supports Gllian as they follow him

TRI SH
Wul d you wait, please?

Brendan waits. He doesn't |ook at her.

TRI SH
What you said --

BRENDAN
-- You' ve heard it, right? This other
voi ce in your head?
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TRI SH
No. Not a word...

She suddenly pulls Brendan and Gllian to the ground.

BRENDAN
VWhat ? What is it?

Charlie stunbles through the mst. They hear Charlie nunbling
as if carrying on a conversation with soneone. He tosses a
wench into the woods. Discards his bl azer.

TRI SH
What ' s he doi ng?

Brendan grips the hatchet.
BRENDAN
Politics 101: cover up
EXT. BUS - MOVENTS LATER

They reach the bus. Gllian boards it like a Titanic passenger
at a lifeboat.

TRI SH
(calling out)
Fi sher? Anni e?!

BRENDAN
(sotto voce)
Were are you, ya schem ng bitch?
A noise in the woods startles them

Joan and Fi sher saunter around the bus. Her hair is a
di shevel ed nmess. Fisher's shirt hangs open.

BRENDAN

Well, this is...
JOAN

-- He wanted to stroll in the wods --
FI SHER

-- Looking for a way out, y'know?

The trees are, like, alive out there.

Hi ki ng out |ooks, um hey, are there
cookies left?

Fi sher hurries to the cooler. Joan has Brendan's attenti on.



TRI SH
Are Annie and Charlie taking

JOAN
As if I"'mtheir governess.

TRI SH
Brendan says we're not al one

JOAN
Who el se coul d possibly be h

CHARLIE (0. S.)
Deat h.

a stroll?

her e.

ere?

Charlie steadies hinself against the bus. Blood spots his

shirt and tie.

CHARLI E
Deat h nakes it stronger

JOAN
You' ve been drinking. ..

BRENDAN
What have you done, Charlie?

TRI SH
Has anyone heard anything? L
i ke another voice in their

i ke --
head?

Charlie giggles. Joan smirks at the silliness of it all.

TRI SH
| haven't.

FI SHER
| have.

JOAN
Ch, for God's sake.

FI SHER

-- | know what | think. Wat
in ny head. How I anal yze an
and conpare and rip nyself d
beat nyself up. | know exact
t hat sounds and feels I|ike.

foreign. Suggestive. Persuas
way that, that pushes ne to.

| hear
d judge
own and
'y what
This is --
ive in a

58.
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JOAN
Do things you don't want to do? A
very naive assessnent.

TRI SH

I honestly haven't heard anyt hi ng.
BRENDAN

Fisher's nailed it. This thing --
JOAN

Am | the only adult here? Possession,

persuasion -- this is a dead farm

probably poorly-nmanaged out of
exi stence —and you have all baked
in the sun too |ong.

BRENDAN
And where have you been, Joan?

CHARLI E
You can't win.

JOAN
I ALMAYS WN -- and | deserve respect.

A wi nd kicks up. Dark clouds nove in.

BRENDAN
| respect Mother Nature.
(brandi shi ng his ax)
W' re too exposed here. Everyone on
t he bus, including you -- Joan.

I NT. BUS - CONTI NUQUS

Trish | eads everyone onto the bus. Brendan | ocks the door.

BRENDAN
(to Charlie)
Remenber when | said "Sit" and "Stay."
Do that, or you'll be playing dead.

Joan strides to her place in the back.

JOAN
Ch ny God!

Ian quivers, her legs drawn up to her chin. Trish grabs

GlI
a coat froma storage bin and covers her
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JOAN
That was ny seat.

TRI SH
She's in shock, Joan. Could you think
about sonmeone el se for one n nute?

JOAN
| hope your resune is current.

Trish gives Joan the finger, then sits to study the journa
she found.

Brendan scrutinizes the greenery outside. Uneasy.

BRENDAN
It's toying with us.

Fi sher discovers Annie's seat covered with noss. Her purse
crushed into the seat. Her |aptop upended on the floor.

BRENDAN
(to Fisher)
What did you find in the woods?

FI SHER
Not hi ng. The brush was real thick
(assessi ng Brendan)
You find a Bowfl ex out there?

TRI SH
Brendan! Look at this.

She shows Brendan a map. Points to red circles on it.
TRI SH

Here's the farm That abandoned
Catholic church is here.

BRENDAN
These are Indian burial nmounds. MWy
dad -- | went there once. Hold on..
TRI SH

Is this a school? O an orphanage?

BRENDAN
Does anyone have a pen?

FI SHER
Finally. Useful.
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He joins Brendan and Trish. O fers his pen. Brendan draws a
line on the map.

BRENDAN

It has a plan.
FI SHER

What do you nean "it?"
TRI SH

It's a --

(1 owering her voice)

-- Awishing well. Stationary.

FI SHER

It's a fucking what?

BRENDAN
It's a thing that needed | egs.

FI SHER
An "it"? A thing? Wat the fuck are
you tal ki ng about ?

TRI SH
If it has legs, maybe it wal ked away.

FI SHER
VWHAT' S wal ked away?

A denented giggle flees Charlie's |ips.

CHARLI E
It hasn't wal ked away.

G llian whinpers. Her eyes dart around.

JOAN
The fog is getting thicker.
CHARLI E
It's hungry.
TRI SH
How. . ?
CHARLI E
| feel it --
BRENDAN

-- Shut it down!
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CHARLI E
O you'll hurt me? Kill ne? Are you
a killer —like Steven?

Brendan gapes at Charlie in surprise.

CHARLI E
It showed ne all about you. Crazy
brot her Steven. Locked up. Such a
dirty boy. Right, Joanie?

Joan powders her nose.
JOAN
This is too ridiculous. | just w sh
I had a martini to tenper this idiocy.

She doesn't see the bracel et disappear off her wist. Gllian
noans. Points. A cooler sits behind Joan.

Joan opens it. Pulls a cocktail shaker and a martini gl ass
fromthe ice. Amazed.

FI SHER
A w shing well.
JOAN
But, | just asked..
BRENDAN
-- Don't ask, don't hope, don't w sh
It takes --
JOAN
-- But it gives?
The sounds of copulation fill the bus. Charlie waggles Annie's
i Phone in his hand.
TRI SH
Is that -- and..?

Fi sher withers under Trish's questioning stare.

JOAN
| don't know what that is.

TRI SH
Those schol arshi ps to high school
students. That wasn’t altruism



CHARLI E
Joan does |ike the boys.

BRENDAN
St even canvassed with you for an
entire sumrer. Went off his anti-
psychotics. Raved about sonme woman
he net, a schol arship he received.

JOAN

We never hired a Steven.
TRI SH

Not a Watt.
BRENDAN

St even Webb. Bi g, good-I|ooking kid.
Foot bal | player --

Brendan' s knuckl es whiten as he strangles the hatchet.

BRENDAN
-- Worked eveni ngs. Wekends --

JOAN
Curly brown hair? Ch, yes. Jovi al
So hel pful. He --

BRENDAN TRI SH
(grabbi ng her) Brendan, STOP IT!
He WHAT! ?

JOAN
He was insolent. He, he came to ny
house —our house —after canvassing.
Went right to the bar.

BRENDAN FI SHER
Not my Steven. Let go of her!

JOAN
And then forced hinself on ne! Wen
your nother found out...

BRENDAN
He couldn't. He wouldn't...
CHARLI E
-- He didn't. She lured in every one

of them

There is a nonent of realization between them
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MATT- CREATURE (V. Q)
Kill her.

Brendan hacks at Joan with the hatchet but Trish grabs his
hand in time. He struggles between Joan and Tri sh.

TRI SH JOAN
Stop it! Don't! PLEASE, NO

FI SHER
I WSH | HAD A BASEBALL BAT!

Fi sher's watch di sappears fromhis wist and a basebal | bat
appears in his hand. He smashes Brendan's arm breaking it.

Brendan how s in pain. Drops the hatchet.

MATT- CREATURE (V. Q)
G ve yourself to me.

BRENDAN
St even. .

Trish pulls Brendan away. Takes his face in her hands.

TRI SH
Brendan. Cone back. PLEASE!

MATT- CREATURE (V. Q)
You want. TELL ME.

BRENDAN (V. O.)
NO! !

Brendan jolts back to her, feels his broken arm Fisher hefts
his bat. Joan cowers in a seat.

FI SHER
So, conpadres -- let's do this.

He tosses noney fromhis wall et beside Brendan.

FI SHER
I wish Brendan had a cast and sling
for his fucking arm

A cast and sling appear on Brendan's arm

FI SHER
Right, so, you all are crazy, and
I"mtaking over this shit show and
( MORE)
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FI SHER ( CONT' D)
gettin' us out of here. First, some
grub 'cause I'mstarvin'. So, M.
Geni e. .

TRI SH
-- Fisher, don't!

FI SHER
I wish we had a buffet of nmy favorite
foods. Here and now.

The gold chain around Fisher's neck di sappears. Steam ng
chaf ers appear at the back of the bus.

BRENDAN
Don't! It wants too nuch!

FI SHER
Of and running, ny friend. I wsh I
had a nonster truck, fully road-worthy
and full of gas so we can get the
hell out of here.

Lightning flashes. A breeze rends the fog, revealing a nonster
truck on giant tires. Livid orange. Flanme decals.

FI SHER
Shit, man, this is easy --

Sone invisible force suddenly snaps Fisher's wist backward.
Twi sts his hand 180°. And rips it off of his arm

Bl ood sprays fromthe stunp as the hand di sappears.

Trish catches Fisher as he drops to his knees. Pulls the
ri bbon fromher hair. Rigs a tourniquet.

She grabs the turquoise disc and rosary around her neck.
TRI SH
Pl ease! | wish to stop his bl eeding.
G ve hima proper bandage. Sutures..
The neckl ace vani shes. Her wi sh cones true.

G LLI AN
I T"S HERE!

Sonet hing rips open the door of the bus.
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G llian cones unhinged. Charlie bulldozes through themto
t he back of the bus.

The Matt-Creature enters, lichen-free and fully acclimted
to Matt's body. Its enerald eyes scan themw th malice.

JOAN
Mat t hew, thank God. .

MATT- CREATURE (V. Q)
(to all of their m nds)
Matt Luci ano. |s dead.

It tosses Fisher's severed hand onto the floor. It sizzles
as it crunbles into dust.

Brendan picks up the hatchet. Trish grabs the baseball bat.

MATT- CREATURE
Run, ny little fawns.

Charlie and Gllian frantically scrape at the escape w ndow,
and trigger the escape |atch. The w ndow sw ngs open.

Charlie sees the thorn bushes below. GIllian throws herself
out anyway and | ands in the bushes with a scream

Uncertainly and fear paralyze Charlie as their mnds fill
wi th suggestions. Everyone hears what they want to hear:

MATT- CREATURE (V. Q)
Forni cation. Money. Power. The Senate.
Escape. Steven. Mary...

TRI SH
Mary. .?

BRENDAN
CGet them out of here.

TRI SH
To where?

BRENDAN

There's a floor hatch. By the buffet.

The Matt-Creature steps forward. Brendan brandi shes the
hatchet and it pauses.

Tri sh shoves Joan to the back of the bus. Kneels and finds a
| atch. Opens a hatch to the | uggage conpartnent.
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Charlie shoves Trish out of the way. Disappears into the
dark hol d.

MATT- CREATURE
I know you. | know everyt hi ng.

Brendan swi ngs the hatchet. It dodges easily.

Brendan attacks, slashing wildly. The Mtt-Creature dodges
agai n, but the hatchet opens a gash on its chest. Green matter
oozes fromit.

The Matt-Creature retreats a step.

BRENDAN
You are nortal.

MATT- CREATURE
Li ke your parents? Remenber..

Fi gnents of their savaged corpses appear beside him

Trish only sees Brendan as he drops the hatchet. He cl utches
t he seat beside him agony on his face.

TRI SH
BRENDAN!

Brendan struggles for control.

BRENDAN
Get. Qut.

Trish hel ps Joan into the hold but doesn't rel ease her hand
once she gets there until

JOAN
(enphatic)
You hel p him

Trish slides Fisher into the hold with Joan's help. Wth a
| ast | ook at Brendan, she follows them

Brendan withers under the Matt-Creature's psychic attack.

MATT- CREATURE
What do you want ?

BRENDAN
Not hi ng from you.
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Steven appears in a straitjacket behind him another fignment
in Brendan's m nd. Convul sing. Muthing words nmutely.

MATT- CREATURE
Everyone wants sonet hi ng.

I NT. BUS CARGO HOLD - CONTI NUOUS

Charlie claws at the door as Trish scans the cargo hold wth
her i Phone's flashlight.

Light illum nates Annie's corpse. Joan sees it and screans.

IN THE BUS - CONTI NUQUS
The Matt-Creature relishes Joan's horror.
Brendan has no weapon. Wn't retreat. Can't advance.

MATT- CREATURE
Let me in, little man.

BRENDAN
NO.

MATT- CREATURE
You can't fight me forever.

STEVEN
Help me. Brother...

The Matt-Creature stands eye to eye with Brendan.
MATT- CREATURE

So you want that. As | suspected.
Wl |, you just have to ask.

IN THE CARGO HOLD - CONTI NUCGUS

Trish finds a latch. Yanks on it. The door begins to open —
but catches on a tangle of vegetation outside.

Charlie attacks the door and forces it open. Squeezes out.

EXT. BUS - CONTI NUCUS

Charlie flees. Gllian tears herself fromthe thorns and
chases after him
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Trish hel ps Joan and Fi sher through the opening. Fisher
weaves, weak from bl ood | oss. Joan tries to hold himup.

TRI SH

Let's nove. Toward the barn.
JOAN

He will find us.
TRI SH

It will. It nost certainly will.

She hel ps support Fisher and they hobble into the mst.

I NT. BUS - CONTI NUCUS
Brendan and the Matt-Creature clinch Iike westling opponents.

MATT- CREATURE
Tell nme. Gve ne a thrill.

BRENDAN
I'"Il die first.

MATT- CREATURE
You're not a fame guy. A noney guy.

BRENDAN
"' m nobody! Al one, unloved --

The Matt-Creature throws Brendan to the floor. It sees Trish
and the others disappear into the fog.

It fixes its enerald glare on Brendan. Stabs his m nd.
MATT- CREATURE
See this, pale face. Sonething from
t he good senator's nenory.
Brendan gapes at the Matt-Creature in horror.

BRENDAN
Ch God, no..

JOAN (V.0)
Stevi e, take ne.

STEVEN (V. Q)
I love you, Joan. So nuch..
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BRENDAN (V. Q.)
No, no, no ... NO

The Matt-Creature | eaves Brendan withing on the floor with
t hat menory deep inside his mnd.

OUTSI DE THE BUS - MOMENTS LATER

The Matt-Creature steps off of bus. Pauses to attune its
m nd. Then strides into the fog.

EXT. FIELD - MOMENTS LATER

Charlie and Gllian flee across the farmfield. Vines spring
fromthe ground. Punpkins bul ge and ri pen.

A brier hedge bursts fromthe ground. It stretches in both
directions to the horizon.

Charlie and Gllian tear at the hedge, overcone by their
flight response. But they cannot escape.

MATT- CREATURE (V. Q)
What do you want ?

G LLI AN
VWHY ARE YOU DO NG THI S?

The Matt-Creature strides fromthe mst. It palnms a punpkin
and hurls it at Charlie, knocking himdown.

Gllian screans as Charlie struggles in the nud. Vines claw
at his |egs.

CHARLI E
Pl ease. | have children

MATT- CREATURE
My | ast vessel was a child. Fifteen
Virginal -- until | defiled him I
could have lived in that body for...

Gllian bolts into the fog and the Matt-Creature does not
stop her. It focuses on Charlie.

CHARLI E
I killed Annie for you --
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MATT- CREATURE
-- YQU killed her for YOURSELF. You
thought it. You did it.

Charlie rips at the vines. The Matt-Creature shoves Charlie
into the mud with its foot.

MATT- CREATURE
Renenber. .

STEVEN (V. Q)
Hey M. Cannon. Were's the senator?

MATT- CREATURE
| know what you've done.

JOAN (V. Q)
Hi s parents know.

CHARLIE (V. 0.)

He's weak. "Il persuade him
CHARLI E
I didn"t, | swear.

MATT- CREATURE
It only took one push.

Charlie sees Steven beside the Matt-Creature, deranged.

STEVEN
SHE'S M NE. Not yours, MNE
Charlie renenbers every word. They spill from his nouth.
CHARLI E
If your parents pursue this, you can
ki ss your football, your scholarship

—all of it —goodbye.

STEVEN
They can't! THEY CAN T!!

CHARLI E
Convi nce them

An ax appears in Steven's hand, and his fignment di sappears.
CHARLI E

I, I didn't think he'd -- he was
crazy, he, he butchered them
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MATT- CREATURE
You thought. You act ed.

CHARLI E
But you can fix this, right? You can
do anything, fix anything.
The brier hedge bl oons. Thunder rolls. Rain begins to fall.
MATT- CREATURE
Anyt hi ng. For a price.
EXT. THE WELL - MOVENTS LATER

Gllian stunbles onto the now noss-covered pati o. Her eyes
dart around, suspicious of everything.

She sits on the edge of the well. Paralyzed with fear

CHARLIE (O S.)
Gllian? Where are you?

Charlie steps onto the patio. He hurries over to her.

CHARLI E
My God, child. Are you okay?

He puts an arm around her shoul ders. She leans in to him
conpl etely undone.

G LLI AN
Were can we go?
CHARLI E
Sonmewhere. And |'I| protect you
She stands. Circles the well, trying to decide where to go.

Charlie noves to her. Puts his hands on her shoul ders.

CHARLI E
It wll be okay.

G LLI AN
VWi ch way? Wi ch. .

CHARLI E
You' ve been through so nuch.

Gllian tries to nove away from himbut he holds her fast —
and maneuvers her toward the well.
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A LLI AN
What are you -- stop it! HELP
Soneone, pl ease...

CHARLI E
You don't understand. | need you.

A LLI AN
Pl ease, no. You can't, you wouldn't...

She sees the Matt-Creature step onto the patio. Screans.
Fights like a rabid dog. But Charlie holds her.

Forces her to the edge of the well.
And shoves her in.
Her scream fades as she falls. Then, nothing.

MATT- CREATURE
Your want is my conmand.

CHARLI E
| want to be away from here. Far
away where no one will ever find ne.

The Matt-Creature sneers at Charlie's change of plan. Then
nods —and Charlie vani shes.

EXT. ANTARCTI CA - MOMENTS LATER

Charlie appears on a glacier in the mddle of nowhere. Snow
falls. The wi nd how s.

He gl ances about in horror. Staggers in one direction, then
another, with no coat to warmhim He stunbles. Falls. Gets
up and wal ks two steps before stunbling again.

H s hands freeze to the ice. Snow begins to cover him He
screans as hypotherm a takes him

I NT. BARN - LATER

Piles of rotting hay bales. A crunbling Am sh carri age.
A wall of carefully arranged tools: saws, axes, scythes.
Rai n crashes against the tin roof.

Trish eval uates the workbench bel ow the tools. Discs of
turquoi se, polishing rags, desiccated ribbons of |eather —
and a dozen conpl eted turquoi se neckl aces.
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Fisher sits with his back against the carriage. He exam nes
hi s bandaged stunp. Bl ood seeps through it.

Joan sits alone on a hay bale.

JOAN
Charlie always was a coward.

Trish nmoves to the barn door. Qpens it a crack to | ook out.

TRI SH
Do you suppose there's a | ock on
t his door?

FI SHER
What if Brendan wants in?

JOAN
What if crazy runs in his famly?

Trish slams it shut.

TRI SH
Brendan is a good man. He'll beat
t hat thing.
JOAN
He's just a man. I'"'ma U.S. senator.

| demand that you get ne out of here.

Trish nmoves to Fisher. Fusses with his bandage. Though weak,
hi s col or has returned.

FI SHER
So, | guess ny football career is
pretty much history.

TRI SH
Ever hear of Jim Abbott?

FI SHER
Wong sport, but | get your neaning.

Trish returns to the tools. Pulls down a three-prong hand
tiller and gives it to Fisher.

TRI SH
I"d screw it into your stunp, but...

Fi sher takes it. Hefts it.



JOAN
W shoul d just go, shouldn't we? Wy
don't we just run for it?

Trish grabs a hoe fromthe wall.

FI SHER
You' || see your sister again.

TRI SH
You know not hi ng about ne.

FI SHER
Maybe, but cancer? Two grandparents,
one aunt and a cousin. He had
| eukem a. Thirteen years ol d.

H s adm ssion —her cal |l ousness —hurts her.

FI SHER
Peopl e don't ask enough questi ons.

TRI SH
| should be there.

FI SHER
I"mglad you' re here.

JOAN
Hel | o, enpl oyees? Still here too!

FI SHER
Unl ess you' ve literally grown a pair,
sit there and shut your pie hole.

Trish tosses a scythe across to Joan.

TRI SH
W quit. You' re on your own.

Thunder runbl es out si de.

BRENDAN (O S.)
Hey.

Brendan stands behind them —armstill in the sling, soaked
to the skin —but alive. Trish rushes to nmeet him

FI SHER
VWAI T! He m ght be --
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She | ooks into his brown eyes. Touches his face. Checks him
for injures.

Fi sher surprises Brendan with a hug. He accepts it gratefully.

TRI SH

Are you okay? How did you get here?
BRENDAN

Back door.
FI SHER

Fuck, there's a back door?

JOAN
Is it gone? Dead?

He avoi ds Joan. Sees the tools and the turquoise. Gabs a
pitchfork fromthe wall.

BRENDAN
W can injure it. Maybe we can force
it to stay here.

TRI SH
It could have killed you. Wiy didn't
it kill you?

BRENDAN
It -- there were easier targets.

TRI SH

Coul d not, would not, in a bus?

He smles, his first smle in years.

BRENDAN
G een Eggs and Ham al ways kept ne
sane, y'know? I, | was sure |'d becone

like Steven if | didn't have sone
sinple mantra to focus ne.

Brendan | ooks for Trish's turquoi se necklace and rosary. She
t ouches where it used to hang.

TRI SH
| used it to help Fisher -- his hand.
| can't inmagine it had any val ue.

BRENDAN
You received it from-- because it
was a gift. What has it asked you?
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FI SHER
What | want. Al ways, what | want.

JOAN
(joining them
| still haven't heard a thing.

TRI SH
| didn't until after --

Brendan wi nces at a crushing headache. Trish | oops a neckl ace
around hi s neck.

He touches the turquoise disc, and then realizes:

BRENDAN
Wait. | don't hear it.

He | oops one over Trish's head. Hands themto the others.

JOAN
I"mnot wearing that heathen thing.

Fi sher puts his on. Exam nes the worn band. Feel s peace.

BRENDAN
That map you found? It's -- it seens
to be nmoving with purpose toward the
city. If it does...

FI SHER
Dude, that's two m|lion people.
BRENDAN
That thing | ooked Am sh, |ike soneone
fromthis farm before he -- was he
maki ng these? Did he wish for, for --
TRI SH
Protection? W could get a weapon.
FI SHER
W have weapons.
TRI SH
No, sonething definitive. Sonething
that will kill it.
JOAN

Tal k sense. It's not going to provide
t he neans of its own destruction.
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FI SHER
And |I'mnot sacrificing my |ast hand.

Brendan pulls the heroin fromhis pocket. Hefts it.

BRENDAN
It's worth a |l ot.

TRI SH
Hold it up...

BRENDAN

-- No. Let ne do it.
Brendan prepares his thoughts. Then:

BRENDAN
Take this heroin. | wish for the one
thing that will kill you. Gve it to
us.

The heroi n di sappears from Brendan's hand. They gl ance around.
The silence is deafening.

FI SHER
Was that there before?

A mayonnai se jar filled with an of f-white powdery substance
sits there. Trish picks it up

TRI SH
Not quite what | was expecting.

Brendan opens the jar. Carefully sniffs the contents. Rubs
sone between his fingers.

BRENDAN
It's silica —a desiccant. It lives
inawll, acreature of the water.
TRI SH
W' re supposed to dry it to death?
BRENDAN
I was very specific; something to
Kill it.
TRI SH

Now al |l we need is a ponpomto dust
it with,
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BRENDAN
I have a plan.

FI SHER
So dol. And it sucks.

I NT. BARN - LATER

Fi sher sits on a hay bale, the turquoise glowing at his
throat. The hand tiller and Trish's hoe sit beside him

The barn doors yawn wi de before him Rain pours down outside.
Brendan peeks out from behind a barn door, pitchfork in hand.

BRENDAN
Anyt hi ng?

Fi sher shakes his head. Wpes sweaty hands on his pants.
Joan waits behind the other barn door. Fingers the scythe.

Fi sher paces. dances into the loft, at the dark stalls of
the barn. Turns back to the open doors:

The Matt-Creature stands there. Dripping wet, infinitely
handsone —a perfect iteration of its host.

MATT- CREATURE
You | ook good enough to eat.

It circles Fisher with Matt's confident swagger. Fisher eyes
the Matt-Creature. Terrified.

MATT- CREATURE
You can't hear ne.

Fi sher shakes his head.
The Matt-Creature smrks, then steps toward hi m suddenly.

Fi sher reacts and stunbles back onto the hay bale. The Mtt-
Creature quickly straddl es him Subdues. Entices.

MATT- CREATURE
I give and take —but |'m not opposed
to pleasure. Touch ne. Touch the
body of a god.

It presses Fisher's good hand onto its body.
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MATT- CREATURE
Built for lovin', wouldn't you say?
My | ast vessel was hot, but this?

It licks Fisher's nipple and he swoons. G ances at the doors.

MATT- CREATURE
Oly olly oxen free.

In one swift nove, it has Fisher on his feet in a choke hol d.
It flushes Joan.

JOAN
Don't hurt him

The Matt-Creature grabs Fisher's stunp and squeezes. Fisher
cries out in agony.

MATT- CREATURE
You have the power to save your beau.
Anot her head for your trophy wall.

Joan circles them shakily brandi shing her scythe.

MATT- CREATURE
What do you want ?

JOAN
You know what | want. Take the other
two. Leave Fisher for ne.

MATT- CREATURE
No.

It wenches Fisher's arm behind his back.

MATT- CREATURE
| can break bones, tear flesh, bruise,
batter, maim disfigure, keep himin
agony for weeks, nmonths --

JOAN
-- He means nothing to ne.

MATT- CREATURE
Yes. | know.

The Matt-Creature suddenly throws Fisher to the floor and
spi ns around and away from him
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He faces Brendan, who holds the pitchfork in his good hand.
Green slinme oozes fromwounds in the Matt-Creature's back

Brendan stabs forward and it retreats.

BRENDAN
Shal | we dance, ass w pe?

He threatens again and the Matt-Creature backs away toward
the Am sh carri age.

Trish peers fromthe carriage with the mayo jar in her hand.

BRENDAN
You can't hurt us anynore.

MATT- CREATURE
When it rains, it pours.

A wat er trough beside the animal stalls begins to rattle.
Suddenly, a tower of water junps fromit, arches over their
heads and crashes down on the carri age.

The power of the water knocks Trish to the floor. She |oses
hold of the mayo jar and it rolls under the carriage seat.

WAt er cascades over both the Matt-Creature and Brendan,
knocki ng Brendan fromhis feet.

The Matt-Creature grabs Trish and yanks her fromthe carri age,
throwi ng her to the ground. She | ands hard, but scanpers
away fromits grasp, pulling Brendan with her.

They regroup with Fisher and Joan. Fisher weaves unsteadily
with his three-prong hand tiller. Joan w el ds the scythe.

The Matt-Creature glares at them

MATT- CREATURE
Now we' re even

BRENDAN
Do the math; it's four to one.

The Matt-Creature holds up a turquoi se neckl ace.

Fi sher chops his tiller into Brendan's shoul der and Brendan
drops the pitchfork. Trish junps onto Fisher's back and pounds
himwth her fists.

Fi sher flips Trish backward onto the hay bal e, snapping the
hoe into two pieces. She rel eases him He spins to attack..
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...And gets blind-sided by Brendan. They crash to the floor
and westle, each hanpered by injury but crazed to survive.

Trish bolts for the carriage. Scranbles for the mayo jar.

She grabs it just as Joan grabs her hair and pulls her from
the carriage. Trish crashes against the carriage wheel.

Joan plunges the broken hoe handle into Trish's stonach
JOAN
Sonet hing to match that bl eedi ng
heart of yours.

She yanks it out and throws it aside as Trish slunps to the

ground, the mayo jar still in her hand.
TRI SH
You said -- it never spoke to you.
JOAN
It didn't have to. | know what |
want -- people Iike ne always do.

That's why we're in power.

Joan crushes the mayo jar, then turns her attention to Brendan
and Fi sher.

Fi sher pins Brendan to the floor. Pounds Brendan's broken
arm The Matt-Creature feeds on Brendan's agony.

JOAN
Fi sher, leave him Cone to ne.

Fi sher stands, shell-shocked, his m nd overthrown. He
struggl es between the pull of Joan and the Matt-Creature.

Brendan crawl s toward the hay bale. Toward the pitchfork

JOAN
Cone here, boy.

Fi sher shuffles to Joan as a child to his nother. He doesn't
see the scythe.

Joan swings it high and severs Fisher's head from his body.
Bl ood sprays. Fisher's corpse droops as his head rolls to a
stop at Joan's feet.

MATT- CREATURE
Your want is my conmand.
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JOAN
| want to be President of these --

Joan's eyes bulge. She gurgles with surprise.

The tines of Brendan's pitchfork jut from her chest. She

tries to finish her sentence. Brendan yanks it out, and Joan's
body drops to the floor.

Brendan drops the pitchfork. Horrified.

Thunder crashes outside. The Matt-Creature |aughs...

...As a cloud of silica dust envelopes its head and torso.
It screans as its flesh sizzles.

Trish holds her stomach —and a piece of the mayo jar.

TRI SH
Laugh at that. Ass wi pe.

The Matt-Creature bolts away fromthem Blinded. It crashes
around the barn as it seeks escape.

Trish pulls Brendan fromthe barn.

EXT. FARM LOT - CONTI NUQUS
Trish | eads Brendan through the thick undergrowth

TRI SH
Brendan, where do we go?

Brendan foll ows her, dazed. Unresponsive.

TRI SH
BRENDAN

Trish kisses him Wth gusto. He responds to that, and they
enbrace for one glorious nonent before separating.

TRI SH
You said you had a plan.

Brendan nods with a grin —and then sees the bl ood. She droops
agai nst him

BRENDAN
Oh, CGod, it's -- you're..
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TRI SH
You need to | eave ne here.

BRENDAN
| shoul d have protected you.

Brendan rips off his t-shirt, wincing in private agony. He
presses it into her wound.

BRENDAN
Conpress by Perry Ellis. Keep pressure
on it.
She touches his face.
BRENDAN

Ckay, this mght hurt.

He carefully drapes her over his shoulder in a fireman's
carry. She stifles a scream

Brendan plunges forward into the woods.

EXT. MONSTER TRUCK - MOMENTS LATER

Brendan reaches the truck. Leans Trish against its giant
tire. Checks her. She manages a smle.

BRENDAN

So, howto get into a two-story truck?
TRI SH

| can't.
BRENDAN

You can. |'Il help you.

Brendan opens the passenger door. Sees her hol di ng her wound.

BRENDAN
Bad?

TRI SH
It's not great.

BRENDAN
You need to stand on ny shoul ders.
Use the truck's understructure to
brace yoursel f.
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TRI SH
Sounds |i ke a piece of cake.

Brendan ki sses her again, both thrilled and scared-to-death.
He crouches. Hol ds his one good hand for her as a step.

She kicks off her shoes. Waving a bit, she manages to clinb
onto his shoulders. He raises fromhis squat.

Trish clinbs into the truck

BRENDAN
You good? Tell ne you're good.

No answer. Brendan struggles to the cab with his good hand.
Reaches it. She sm|es weakly from one bucket seat.

BRENDAN
What was that kid thinking?

TRI SH
We can do this.

Trish grabs the steering wheel and lifts herself fromthe
seat. Brendan slips in behind her. She sits on his |ap.

BRENDAN
Cozy. Now -- oh, CGod the keys!

Trish points to a handle that reads "PULL START". Brendan
does and it does —with a mghty roar.

EXT. FARM LOT - CONTI NUQUS

BRENDAN (O S.)
Thank God it's an autonmtic.

The nonster truck junps forward and swi ngs around the farm
lot. The rain falls harder.

I NT. MONSTER TRUCK - CONTI NUOUS

BRENDAN
Which way? |, | can't tell where --

TRI SH
Aren't there w pers?

Brendan finds them He sees the house in front of them
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TRI SH
Left through there. Around the barn.

Brendan swi ngs the truck around. Approaches the barn.

The Matt-Creature staggers fromthe barn. The flesh on its
head and shoul ders hangs aci d-seared from bare bone.

Brendan guns it.

The truck junps forward and nows down the Matt-Creature,
crushing it into the ground.

It plows through a fence. Crushes a grain bin. Roars onto
the sloppy farmfield —and its wheels spin in the nud.

BRENDAN
C nmon, c¢' non...

The truck swings in an arc. Plunges over a small rise and
into a deep puddl e. The wheels slip.

Brendan tries to rock it free but it sinks into the nud.

Buried for good.

I NSI DE THE MONSTER TRUCK - MOMENTS LATER

Brendan clutches Trish to him She wi nces as he puts pressure
on her wound.

TRI SH
You tried. Now, Plan B

BRENDAN
W don't have a Plan B

Trish slips off his | ap and opens the door.

BRENDAN
Wat are you doi ng?

TRI SH
We gotta wal k.

She slides fromthe cabin of the truck

EXT. FI ELD - CONTI NUOUS

Brendan joins Trish on the sloppy field.
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TRI SH
There's the farmoffice. The broken
oak tree. Head that way.

Brendan touches his bare neck.

BRENDAN
My turquoise. Yours too.

TRI SH
The | eat her was so frayed. Are they
in the truck?

BRENDAN
It's dead. It can't hurt us now.

Brendan drapes Trish's armaround his | ess-battered shoul der
and they begin to plod through the sl op.

EXT. THE WELL - LATER

The well centers a |eafy paradise. Flowers bloom from pots
and dangl e from bushes. New saplings jut fromthe bricks.

Brendan and Trish hobble onto the patio.

He eases Trish onto a bench. Daisies bl oom besi de her as
Brendan checks the bl ood-soaked t-shirt. He stands to assess
their situation. Frantic.

TRI SH
You need to run.

BRENDAN
Keep pressure on it.

TRI SH
There's no EMS or firenen or rescue
t hat can save ne.

BRENDAN
Maybe in the house..

Trish forces Brendan to | ook at her.

TRI SH
St op.

BRENDAN
I wll fix this.



Trish kisses him

TRI SH
You're a kind man, a nman with a soul.
A man | woul d have had a drink wth.
And dated and nade | ove to and ditched
ny career for and married —but you
can't fix this.

Brendan is bereft.

TRI SH
Tell me your nane.

BRENDAN
Brendan. . .

TRI SH

Your real nane.

BRENDAN
Sanmuel Webb. Sam Sam | am

TRI SH
Sam | could wi sh you away from here.

BRENDAN
W have nothing nore to offer.

He realizes what she's saying.

BRENDAN
No. No, please, I'mnot worth that.

Trish pushes a small fetish —perhaps an Indian talismn —
into his hand. She wraps his hand around it.

TRI SH
This was in the mayonnai se jar. Take
it. Figure out what it nmeans. You
must survive. To warn others --

BRENDAN
-- You can't. PLEASE, no..

TRISH (V. Q)
What about Mary?

MATT- CREATURE (V. Q)
Yes. Mary.
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Bushes rustle near the edge of the patio. Sonething creeps
toward them through the tall flowers and grass.

TRI SH
It can't..?

A mangl ed armthrusts fromthe vegetation. Exposed bones.
Torn muscles. It grips the bricks and pulls.

The Matt-Creature enmerges, its body ruined beyond repair.

But those green eyes still glare fromits ivory skull
BRENDAN
You -- you stay back

MATT- CREATURE (V. Q.)
O . Wat?

Brendan puts hinself between Trish and the creature.

MATT- CREATURE (V. Q)
I can show you. So nuch. The nenori es.
Every being | have net. A farmer. A
priest. An Am sh boy.

A fignment of the Am sh boy appears. A bestial priest with
green eyes steps to him and the boy sinks to his knees.

TRISH (V. O.)
STOP I T!

Brendan sees the priest enbrace the boy; the green light of
t he boy's vanqui shed soul; then bone and dust.

A rosary and a turquoi se necklace drop to the ground.

MATT- CREATURE (V. Q)
You need. To nmke a choice.

TRISH (V. Q)
I know.

MATT- CREATURE (V. Q)
W're. Running out. O tine.

Trish takes Brendan's face in her hands. Brings him back.

TRI SH
| need to go.

BRENDAN
I kill it. We'll run.
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TRI SH
It will destroy you. Don't let it.

BRENDAN
-- W just found each other. Please,
stay with ne...

Tri sh weakens. Sinks to the ground.

MATT- CREATURE (V. O.)
YOU. ARE RUNNING OUT. OF. TIME

Trish ki sses Brendan. Then turns to the Matt-Creature:

TRI SH
Take ne.

BRENDAN
Trish, please, DON T DO THI S!

MATT- CREATURE
Your want is ny --

TRI SH
-- | want ny sister Mary whol e again.
Free of cancer. And for her to live
a long, healthy life.

The Matt-Creature scranbles across the patio as Brendan
retreats in horror. It sweeps Trish into a norbid enbrace
and presses against her. Its green |ife force invades her.
Trish tries to scream Mtt's rejected formcrunbles into
ash. A faint green image of Trish pushes from her body. It
peers at Brendan for a nonent, then fades to nothing.
Brendan crawls to the bench and weeps. Abandoned and al one.
Rain gently falls.

A delicate hand reaches out and squeezes Brendan's shoul der.

Dread fills him He |ooks up, into the green eyes of the
TRI SH CREATURE. Behind it: Steven and his butchered parents.

BRENDAN
I, I don't like green -- green..?

He can't find the words. Can't renenber the story.



TRl SH- CREATURE
Sam Dearest. | can share nenories.
And | can erase them

Brendan bolts. Stunbles on a root and falls on his broken
arm A crack. A scream A bone juts fromhis tricep.

The Trish-Creature and the figments inch toward him

Brendan pulls hinmself away on his one good el bow, crabbing
backward until he runs into the lip of the well.

TRl SH- CREATURE
Tell ne.

Br endan weeps.

TRI SH CREATURE
What do you want ?

BRENDAN
PLEASE. . .

TRl SH- CREATURE
Ri ches. Power.

BRENDAN
Wal k away. You can just wal k away!

The Trish-Creature grabs Brendan's shattered arm eliciting
a scream of agony.

BRENDAN
Just kill me. WHY CAN T YOU JUST
KILL Me??!

TRI SH CREATURE
The ancient forbade it. But | can
keep you alive for years. It will be
fun —the beggi ng, the agony.
Infection. Anputation...

Angui sh consunmes hi m

TRI SH CREATURE
Your brother? Whol e agai n?

Brendan | ooks up, horror and hope ni xed on his face.

BRENDAN
No. I, | can't.

91.
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TRI SH CREATURE
H's mnd clear. Free of all pain.
Al guilt --

BRENDAN
-- | CAN'T PAY YOQU | HAVE NO MONEY,
NO CAMPAI GN FUND, NO HOUSE. NOTHI NG

TRI SH CREATURE
G ve ne your body. Your soul. They
are worthless to you now.

Brendan' s shoul ders shake as he sobs.

BRENDAN
Tell me that her sister will [|ive.
That her cancer is gone.

TRI SH CREATURE
It is as you say. Mary is reborn.

Brendan holds up his good arm —the watch from his brother
BRENDAN
I wish to wal k back to the city,
unharmed and unnol ested. Gve ne a
clear path to the city.
The wat ch di sappears.

TRI SH- CREATURE
Go.

Brendan stands —and finds hinmself conpletely heal ed. Bare
bricks reveal a sinple path that neanders into the woods.

TRI SH- CREATURE
Go.

He takes a tentative step across the patio. Then runs.

Into the woods. Tree branches tear his bare torso. Roots
catch his feet. But the chance of escape consunes him

Brendan reaches the two-track. His foot splashes into an ice-
coated puddle. A cold wind blasts his exposed skin.

Shivering, Brendan flees up the two-track.
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FROM THE WOODS - MOMENTS LATER

The Trish-Creature watches Brendan. The fignments of Steven
and his parents follow unnoticed behind him

The Trish-Creature follows themall.
FADE OUT
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